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view of a new opera.! It was a work
he Nazis branded as an embodiment of the TJewish-Bolshevik
hreat and demanded be banned. And indeed, before the decade
demand would be met: all public performances were
prohibited and in 1938 the work was confined to a shadow existence
as part of an exhibition of degenerate music. The opera was Brecht
.nd Weills The Rise and Fall of the City of Mahagonny, whose
premiere at the Neues Theater in Leipzig on 4 March 1930 that year
was marked by Nazi brownshirts demonstrating outside, audience
members (rading punches, and a tumult in the third act so noisy
that the conductor could scarcely hear the musicians.? Adorno, for

his part, was intrigued by the work. ‘Just as in Kafka's novels, he
d appears absurd .. . The

order, is exposed as anar-
hing is permitted

1930, Adorno wrote a little re

ras out, that
nroh

wrote, ‘the commonplace bourgeois worl
present system, with its mores, rights and
chy; we ourselves live in Mahagonny, where everyt
save one thing: having no money:

In those respects, Mahagonny was nothin
W performed in Leipzig al a time when Ge
of anarchy, when the Weimar Republic had
capitalist crime of running out of cash. On Friday October 29 of the
Previous year, the financial markets in New York had collapsed,

provoking a global economic meltdown that was felt most strongly in
¢ American-led Young Plan to allow

billion gold marks over fifty-nine years

g if not topical: the opera
rmany was on the brink
committed the ultimate

many to pay its debt of 112
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the run. When their lorry
a city of pleasure,
ders, Ladybird

oW Us T

ree crooks on
they decide to establish Mahagonny -
. y. One of its foun

g and whiske
sets out the city's business model:

s with th

mm::r:ﬂ
k., a madam,

Everywhere met must labour and sorrow
Only here itis fur.

For the deepest cravin
Not to suffer but to do as he pleases.

g of man is

wrentian notion of defining yourself through

productive labours forget the misery of the nine to five; indeed, forget
Savour instead the pleasures of consumption. In
Mahagonny, it wasn't s much I think therefore 1 am. still less T work
therfore 1 am, but rather 1 consume therefore 1 am. Among the punt-
a lumberjack, who believes he can do
tes, go on drinking

production.

ers lured into town is fimmy,
whatever he wants there — have sex with prostitu
hen he loses all his money on a boxing match
s bar tab, he is arrested and sentenced to

r_ﬂ.% by electric chair. Being broke - a new experience that people
from Oklahoma to Oldenburg were getting used 10 in the Great

that followed the Wall Street Crash — was unacceptable.
onstrators parade [imimy’s

binges and gamble, W
wager and so cannot pay hi

Mabagonny descends into chaos as dem
corpsearaund town, with slogans displaying contradictory demands -
_I; :_,_m_ natural order of things, ‘For the natural disorder of things,
HE. the unjust division of earthly goods, For the just division of
__._w,”r: m:.on_m,. Brecht hoped this vision of anarchy would help cata-
" w._:nﬁ:ﬁ revolution. His hopes were dashed, at least in Germany,
,_H_M:: \wo years. Instead, and much more in keeping with the vitalist
es of his 1920s dramas such as Baal, a strong maf. the authoritar-
I figure unconsciously desired by German workers, one with the
_..m_..;ni temperament of Wagner’s m.wmm_.:.hu and the body of Charlie
Chaplin, would eliminate the contradictions of German society.
At the Leipzig premiere, the drama spilled from stage to audito-
fium, as the fourth wall in Brechtian theatre was broken, not for the
last time, As brownshirts brawled with their opponents in the Neues
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The opera is i
pera is important in the history of critical theory becausel.

showed the
owed the world as the Frankfurt School saw it, in a high defiolict

that brought the hell of the present into extreme tocus, Vidat |

whose (mostly) unspoken threat is the foundation of capitatisms
order, was omnipresent in Mahagonny.- Everyone could be boughtast
,,_.:r_* and prostitution ?diana the model for human inierodl :
while, as Adorno sourly noted, ‘whatever love may exist ERQ%
burst {orth trom the smoking rubble of adolescent mmuﬁp%ma?ﬁi
powet’ It's hard not to read Adornos review without thinking that ¥
stifl live in Mahagonny today, no longer just a city but & m—cw_& gcll
omy where in principle anything can be had for money andif pract®
everything is. The anarchy of commodity productior which _..._m.._.u"_ma
has analysed is projected as the anarchy of con ; %%&&

{o the point of a crass horror which could not pe rend A
cconomic analysisi he added. 1 his shift in focus from p
cheol

consumplion was o prove central in the Frankfurt 5

f Marxist theory for o new era of Eebo_un__
ped on 2 wheel of
rotic rePe’

uration @
Mahagonny the pleasure seekers are trap,
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echoed in Brecht’s yrics:

Oh, show us the Wiy te the next whiskey bar

h don’t ask whiy!

Oh Jon't ask why
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SHOW U
d the next whiskey bar

For we must fin
e dont find the next whiskey bat,

o must die!

For if W
T tell you W
1 tell you W must die.

0.1 et you. 1 tell you we must die!

{ tell yo

And every commodity 18 EEE:SE» for another - whiskey, dollars,
ic of Marx’s exchange principle.

Tittle girls = the fulfilment of the log
Mahagonny Was Em&ﬁn? samuel Beckett

In the same YEaT
published an essay about Proust in which he wrote: Fabit is the ballast
4 [ps as if in 1930 Rrecht and Beckett

1hat chains the dog to his vomit-

ong Rousseau was: it’s not that man is born free
as the philosopher claimed in The Social
ained, remains chained and is eVery”

wore realising P W
but is everywhere in chains,
Contract; rather, man 18 botn ch

where in chains.
Adorno took Mahagoniy to be an exemplar of what modernist
ith capitalist, but assault

art should be. Art shouldn't play footsie wi
it, Brecht certainly intended the work as an assault. ‘One of its func-
515 to change sociely, he wrote in an essay accompanying the
P performance. ‘It brings the culinary principle ander discus-
sion” By ‘culinary” he meant that the opera of the day sated wmnm&
bourgeois palates with narcatising entertainment. ‘An opera is
,H.w.c?.r...:ﬁna by its audience, Brecht wrote, ‘precisely because opera
_.,4...“:.5_:...:3_:, In noting this hunger for past musical forms as an
”,.,_,,.Mfu_r.,o,_n..,d!. :..ﬁ modern, from the rationalised, mn”ﬂ.pw_.uwmﬂm_.mn.
7 .;..Ed_fmd“_..:?:o:m._ ﬂqnmmmr Brecht m_& bmc-..uo were singing from
the .:._ﬁ.:__._” E_: sheet. In his musicological En.z:mm o:.rn Hm.,u..om for
for én_..r__:aw 2 unw._.:i. Adorno attacked classical music m:n_wH.,nnm
fe o;.&aw music that mﬁm&.ﬁm .Ea,_.n from treal .m.o_u& conditions
tion m:. a ;m ,M.,TE.EM_. reconciliation between their cultural mn.__._nm-
._,,._z.,.r.d.r..E .,_rurmn.oﬂnw? But as “Pn—owno .rmu E.mﬁna in .._.ﬁ
hitan ..:rwr thesis Kierkegaard: Construciion aw._n the Aesthefit,
chimerieal :._m early 1930s, q_:w. quest for unw& jnwardness Was
,::_h?.:.:m. otgh .ncaﬁﬂnwn:m._!n as a .nnun:,n: among the m;nr
sed toan intolerable Neue achlichkeit world of machines

nd functional humans.
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0 ut E.m great soul of twentieth-cen-

" essay 'The Affirmative Character of
- a =

happiness in worldly action man of the Renaissance who sought

the spiritualised personalite questing for power and sensuality, and

argued, sought rh n n..: ity of bourgeois culture.” The latter, Marcuse

a more refined 1gher experience in withdrawing from the world i

8 il S

b : piritual milieu of rarified aesthetic experience. It #is
ourgeois culture had ki ; . ;

life support int ad kept the nineteenth-century great souf o8

NN gEro, the twentieth century, since its continued deploy-
greal & __ Sl socicty’s antagonisms and contradictions. The
the SO vm.:q_Emn_ handkerchief to its nose to repel the stench of

poor, OJ_E_O..G ta the rackel of machines and Nazi jackbeots
transported itself with Chopin
But i ;

. ..—F rot mCﬁ_ long, Monopoly capitalism and the fascist state could
ReLIG ﬁ_ﬁm.u:_ onomous sphere of life that represented 2 woﬁnpﬁ
threat to the existing order, so they did to rarefied bourgeois culture
what they did to ::... family — invaded it, obliterated its autonomy &
n_G-OEn& any lingering power it had to uphold the current social ordeH
Such, Marcuse argued, was the total mobilisation’ ._Hﬁa:mr which the
individual must be, in all areas of his existence, submitted 10 the disél
pline of the authoritarian state.” _

Adorno was attracted lo Mahagouny because it displaye d mn.n_n:& ;
contradictions. Art that aspired 1o cheerful harmony or F._E:.nnﬁmm E

the great soul of nineteenth-century bourgeois culiure was Jelusive

entertainment that failed to do what art shauld do; expose the lie o
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y that this economic system could
“The Social Situation of Music) an
itute’s journal in 1932, Adorno opposed two
gchoenbery and Stravinsky, taking them as
uld and shouldn’t be under monop-
was that music, purportedly the
erefore the least socially grounded, most autono-
contained social contradictions in its own
srructure, ¢choenberg, in whose second Vienna schoal’s ethos ___.n_om.ﬂc
had been trained while working with the great composers disciple
g in the mid 19205, had evolved during the early years of the
\wentieth century. He moved from being a composer of expressionist
music to one who wrote music that eschewed harmonic resolutions,
¢ill luss offered hummable tunes, but rather involved a musical twelve-
tane system, whereby the repetition of any note in a twelve-tone row
was prohibited until all of them had been sounded. The harmonic
resolution of, say, Schoenberg’s 1899 string sextet Verklidrte Nacht
(1ransfigured Night), was unthinkable for a composer who, in the
carly 19305, was so bewitched by the aesthetic purity and logic of his
twelve-tone method that for the title of his uncompleted operatic
jk.“_.“”_”ﬂw_aam Moses __c:.:m Aron of 1932 he dropped one of the As from
m., _,:__LH” ..‘NHU_H.: Ec:E :wﬁu twelve rather than thirteen _.mn_bnm_
one af the .ﬁ,.r.u::n..:” tﬂwﬁwscﬁm j :u:. memHm wMﬁim,_m: E.»M. —u-.m,ﬂﬂmnmh_.um
Pri tps; to the J i 3 ;;:.—m—w _H._c_ eenistn, o8 SELte W
premiere of his opera Pulcinella, had mutated from

1920 ,m_ __””H__.“Fr_,“o“..:, to nMEmEu:_._.m revivalist of old forms, In the
the Fugues ey gy _EH:_E,E old musical forims - the concerto grosso,
Opera ge r..:m:mhw e for a new era. Just as Brecht excoriated
feei lifs _.,nw}uw m. mouthwatering m?ﬂﬂcs from the realities of
bed false F..a_r.:s _E_ ._.E. accused m.:mq_.am_&. of composing music that
Salisfy hig c_:..Ar.,n_.._n.wﬂ4 M.:.E‘_M.: e lopiig pld _mc_.us.m that served to
e also detected ..,. MD.WE m& need m.oﬂ escape +:E u.nEEmlna,m_mﬁ.
g _..__.,F._z:: the :;.mﬂ“ﬂﬂﬂ.”u._ _..__b.,w.,__.__._..mm: vﬂ_.m_._,:-mwcwm ieo-classicism
u_;_.: ol was of a piece s;“m z‘._._ o_u.-ﬁ oo i Adorna
J__:,:._::m., b, et e arl ,.H.m._.___“ control of a Fihrer, _..mm was
. perhaps, but then Adorno was apt to see Nazism
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relped capitalism run more mﬂo.ﬂmﬂ: IR e a8
music for Mahagonny. He saw in i Iy, but E.mmnﬁ he enjoyed Weills
ist art, which often involved n it what Benjamin loved in surreal-
and thereby produci ed creating montages of historical detritus
At callod Atk ing potentially Iiberating ‘constellation
H—" gonny the first surrealist opera. “This musie; he
the good cam.H ; .m M:mnﬁ together from triads and off notes with.
hias : of old music hall songs which we hardly recognise
_. ymore but are nonetheless remembered as an heirloom, i
Zﬂ.:_sm_.m.m and glued together with the fetid mucilage of a sog8Y
—._o_.c..uc.az of operas. This music, made up of the debris of past.
music, is completely contemporary’ 3
Brecht’s libretto, too, sought to make it clear that th
world was absurd and anarchic. ‘In order to represent this
ingly, wrote Adorno of the dramatisation of the bourgeois

absurd and anarchic, "it is necessary to transcend the closed
sciousness which considers bourgeois social reality 12
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Brechl and Weiils o
nd Weills opera, similarly, was an inside job, drawing

r_...._:..F_ﬁ,_,,“_ to the art forms self-contradictory nature. “The opera
_.,__E_m___w”_w.ﬂd_ .u,euw M_:.g# to Hrm_ senselessness of the operatic form,
FrankPurt wp”rco_ n_:m.. its techniques parallel those deployed by the
- :E_..:.m. the 1930s as it developed critical theory in
the heading ow_ M ﬂ -lgre tHorkheimer would lump together under
fiieng b .Hmp itional :..Eaﬁ. — positivism, vulgar Marxism,

hers. For Horkheimer each of these disciplines was
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gIMILAR ma¥ be said of the Institute for Social

Brechtian in its inverse rela-

pween hcabrous critigue and changing that which nﬁ
aued, Like prechts theatr® critical theory arguably mauEu

% _,_::.,F but became annther fetishised commuodity - the ur__c__,bﬁr-
_&_r_.._,.u.: iatent uf Gtillatinghy ;renE:m.. night at the opera. H.___n_n__"__r all
ihe mre Frciting by its trush with fascism, 4 more or less harmless

wrsion for the chattering classes. Lukacs, in his damning 1962

crltique of the Cierman intelligentsia in general and the Frankfurt

(choo) in particular, suggested that, like operagoers in the posh seats
watching Mahagariil, thinkers like Adorno had taken up comfortable

¢ in the Grand Hotel Abyss.”* Brecht even had a name for the
esidents of the Hotel, He called them Tuis (an acronym deriving from
wscrambling of the German word for intellectual, ie. Tellekt-Ual-In).
M Tuis were partisan but not members of a party, independent of
official institutions yet experienced in sueviving within institutions.
Such ‘Tuis, ammong whom Brecht included the Frankfurt §chool, could
luve helped pverthrow capit alisrm by instructing the masses in Marxist
docirine, Instead, by failing to do so they effectively contributed to the
pse of the Weimar Republic and the rise of Hitler. For Brecht, the
Frankfurt Schoo) were traitors to the revolution they affected to
espruse. ! Adorno and Horkheimer returned the abuse: they regarded
lireht as a petit-bourgeois poseur and apologist for Stalinism. One
: bt argue there was something of the Tui about Brecht too: his
HA like the Frankfurt School's writings, thrived creatively during
e escalation of capitalism's contradictions; instead of destroying the
Euurgeots art form of opera, he extended its lifespan.

While Brecht during the 19305 brought together material for a Tui
novel that e never completed but which was conceived as a satire on
_ llectuals in the German Empire and Weimar Republic, it was
Uiring his Californian exile that he adopted the term Tuisimus as his
fame for the Frankfurt School. By then, he regarded the Erankfurt
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The Power of Negative Thinking

Max Horkheimer became
ial Research. Carl Griinberg had
retired after suffering @ stroke in January 1928 to be replaced by Frie-
drich Pollock. Tn 1931, Horkheimer replaced his friend, Pollock, who
would go on to do much of the largely unsung, administrative Work
necessary to safeguard the finances and organisation of the Institute
in its exile vears. [£was Pollock, for instance, who had used used his
contacts in the International Labour Organisation to establish a
branch of the Institate in Geneva, to which he and Horkheimer moved
sfter the Nazi seizure of power in 1933,
. Horkheimer changed the direction of the [nstitute radically.
No longer would it be, as it had been under Griinberg, essentially
2 Marxist research institute studying the history of socialism and
lhe workers movement, still less one that took economics to be
the key determinant in the fate of capitalism. To account for the
failure of revolution in Germany and for the rise of fascism, it was
RegEsssy:. 1o reconfigure Marxism. “When Marx undertook his
ﬂ_:_ ique of the capitalist mode of production, wrote Walter
u?.m_:ps:: in his 1936 essay “The Work of Art in the Age of
lechanical Production)

r Mahagonny's premiere,

he year afte
director of the Instibate for Soc

{hi R
his mode was in its infancy. He went back to the basic conditions

,_._:r._qlﬁnm capitalistic production and through his presentation
shuwed what could be expected of capitalism in the future, The result

was that one could expect it not only to exploit the proletariat with




n i
Creasing intensity |,

: ut ulti
make it possible o 4, Wtimately ¢, creat
elf!

oli :
lish capitalis iy e condigi,, i
oulg

Bu —

- p.nmw;mrﬁﬁ was ng |

PEmamin’s essay was gl Siaallin
. - o o

I its infancy, but ope .

one ke . that dom;
_ﬁnw frontin the strugal Minated the whole of tion 0 longe
and culture, 88le between capitaljs O S0ciety; and ypy,
m and socialig
0 W g

the proletariat. In 1931 nm. masked the intensity of the exploi

perhaps even indefinitely.

. In such ci
the Tnstitute must conside ch circumstances, Horkheimera

its ¢ ) r not only th - .
s superstructure. It must develo M sEconamic baly ofandkipb
mechanisms that held capitalis P nn_MEE of the ideological contral
; m in . i
History and Class Consciousness, h M o W sl it TR
. B , ha i : :
ﬁc_mﬂp:ms s b el ﬁ._um_m_a on the importance of
thal the ¢ ; -volution, it seemed to i
! ¢ chasm Lukdcs had identified b i por
O st etween ascribed and actual
“The member >uld not be closed - at least not by the proletariat
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. ¢ critical theorists %
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ness. He knew __._..:wﬂ__ .rﬂd_amu...mm socially necessary false conseios™?
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or and Adorno, the Frankfurt School turned its
ory calibrated to understand the hell in which

v had to move beyond the kind of Marxist
fetishised economics. In his inaugural lecture, “The
of Social Philosophy and the Tasks Facing an
arch, Horkheimer said that the Institute must
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disciptinary. It would, he said, ‘organise resea
by philosophical problems, in which philosophe
econamists, historians and psychologists were brought together in
permanent collaboration'!
E_..”HM.,”__HMﬁHmwH:_.EQ ﬂ.ms.a was demonstrated by the new intellec-
i .F.__,J. M at the Institate: _Ln.o Lowenthal arrived as a literary
Z.,:._.:.vm - :m::: as an ._w:mE.:Q_ social psychologist, Herbert
i E.E “M asa ﬁc:.:ﬂ: philosopher, and Theodor Adorno as
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i _H. elm Reich - m:nn.@.nmmo& ﬁ.?w Institute to do things
Onsider. for .Eﬁm,qa done ,.:.&mq ch:_uﬁ.m,m meamnmz._.._, such as to
Fiscisin, Bt its mm._%m, not just the m.no_._oﬁ:n mH.E _q._c::n.mu ,am_..,ﬁw of
The I.s:__a..cwﬂ Wr ,_“oﬁumm.:,;omw and H_a aestheticisation of _.u.czﬂ_nm.
i which Mareist chool :.dm_.n_\c:u nnnma—nn_ to remove the E_..:Q gloves
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.F..:Ei.mx_“m_”. oEpm.Onr:,.E, ..:m disgusting manifestations of uncon-
impulses, take critical notes at the trough of mass culture,
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come in the Frankfurt School, Adorno went off mess2ge
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s first lecture as Privatdozent that this commitment to infé A
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Horkheimer called ‘a theory of the whole’ or the ‘totality of the el B
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e wrong in $0¢€ ;
that ﬁrmomc_uf, “is capable’ as

ing particular studies animating impulses.
risked becoming merely purely
. ciplines (including presumably
‘dialectical communication’ He

t alone would not onable one to grasp the whole of
ceality; indeed, he argued that reality itself was an enigma. But _.H..m not

_ ¢ is to understand an enigma. Adorno developed a dialec-
of knowledge that many in his audience found obscure.
ddle solving . . . is 10 illuminate the
fasti, Here one thinks of Proustat thestart of A la recherche
erdu, tasting the madeleine and in s& doing bringing his
Adorno, similarly, was envisaging an inter-
because, as his biographer
to the riddles are gradually
tentative solutions.
ilosophical inter-

culatve

n.t_m ;
hy) weTe ir

philes0r
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Jear hiw 01
el method
He argued that ‘the function of i
puzeleina
du terps P
whole childhood to Life.
pretative mind with an exact imagination
puts it, 'the questions arising in response
surrounded by possible answers that propose
Adomos theory of knowledge involved models of ph
pretations being brought into changing constellations whose truth
content emerges in a flash, lluminating what had previously been
thought, The truth emerges in evanescent flashes. Baffling, perhaps.
bul it was o theory of knowledge that set Adormno alongside Benjamin
anid Proust, and a model to which he would remain faithful ®
_ On the train home after Adorno’s lecture, Horkheimer was asked
e he thought of what hed heard. “His reaction fo Adornos Views
,_:.__.;.,.ﬂ”.ﬁ_m.ﬂ_.._w ﬁn..._-_m: reported Institute assistant Willy Strzelewicz.
. :ﬁ.w.ﬂ e regardless. In taking this multidisciplinary
e ¢ was self-consciously moving his [nstitute back to the Hegelian
F\.._rm M_j.oﬂ..ﬁbwﬂ. and away from the kind of scientific Marxism that
_._E_u_.:&rsqas Hne.c__s:ou 10 be inevitable according to iron laws of
—— ﬂn.o.mHnmm.. In doing so, he was inspired by reading Marx’s
Nad j _ .nao&nm Eronomic and mur.n&%___:.n Manuscripts of 1844, which
P_E_E._cw to confirm what Lukdcs had written in 1922: yes, worker
bt i could produce a revolutionary sense of class consciousness,
Weould also produce worker disenchantment and resignation.
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But what did the term dialectic mean to the Frankfurt .mn._.EQ_.u__.d
_.:..nn_nqun_,:.i this, we need 1o go back to Hegel, Hegel’s classic example
of the dialectical process in The ._q..h__:.c::.____ﬁ:__t___rh\w_ .M_Mrm_am...._.__. is the rele-
tionship between master and slave. The .:m.m:.u. geems 0 E%.
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o on, at least in Hegel's conception of history.
¢ dialectical process, Marx argued
Ut if the bject produced through labour is owned by another (be
other a slave-owner ot a capitalist), the worker has lost his own
hiectified essence. Such is alienated labour.

Hegel took history to be an unfolding of such dialectical processes
towards the seli-knowledge of what he called the Absolute Spirit.
”_;._z,.:.,.:rm with Hegel’s mysticism and progressive developmental
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structuring ur o JHeathy awhile Verstand, by contrast, irrenliEs
Vernuntt is ¢ .r._.._rn,n_on.__.m.nm_ world according to common sea
: th ends, Verstand merely with means. ol
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arld in which the Frankfurt School wazmrﬂ refuge after :nn_nﬂrn
Nagzis. Empiricism naively accepted things as .:n_.__,q.mg, bent the : e
in the existing order of facts and values, Eﬁﬂs.e_"u _”Hnmm__E:.:n___E.:
was that critical reason realises the essence of entities. "Essence’ here is
atechnical philosophical term by which Marcuse meant the fully real-
ised potentiality of an entity. If a society, for instance, lacked the
freedom, material well-being and justice that would allow it o fulfil
its putenitial, then the job of the critical theorist, applying his or her
critical reason, was to condemn that society as a “bad form of reality, a
realm of limitation and bondage'” Empiricism as a philosophical
programime was unable to do this,

What is a little odd is that the Hegelian idealism that Marcuse
tovk to be critical and revolutionary was originally the philosophy of
& thinker who was an apologist for the status quo in Prussia,
Meanwiile, it was the leading lights of empiricism whao were in some
respects social radicals. John Locke, for instance, contested the divine
right of kings, while David Hume's sceptical assessment of religious
ith involved anything but accepting the existing social order.
Intriguing too was the fact that empiricism thrived in Britain and
Ametica, the very countries where so many German exiles, such as
Marcuse, sought refuge from Nazism. This fact made Marcuses
SMEMPL, in Reason and Revolution, to rescue Hegel from his unfair
_.%Eﬁ__.._j in those countries as the progenitor of fascism, to put it
mildly interesting reading

_ Marcuse was an txpert in Hegel who contributed to the German
o _..s.ﬁ Philosopher's renaissance in Europe during the thirties — his
‘luncioral thesis Hegel's Ontology and Theory of Historicity was
Published in 1932, Equally inportanily, he published one of the first
:.Hu:.mﬁ. 1 Marx’s rediscovered Econgnic and Philosophic Manuscripts
.“,_.1_._;.... 45 we have seen, reclaimed from obscurity a Hegelian early
A3 tor whom lienation. commodity fetishism and reification are

Loy ria

aniand the necessary collapse of capitalism is not yet proposed
UOring (o scientific laws. Marcuse ame 1o the Institute, in part,
PEALSE he knew that his job prospects were otherwise limited.
...ﬁ....,..p:.wru of tha podibcal siaiion, 1| desperarly wanted 1p n the

g%

URute. A1 the end of 1932, it was perfectly clear that T womld TewaT
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rankfurter Zeitung the previous November:

The destructive chiars
structive character has the consciousness of historical man

wr

hose depp T : 2
cepest emotion is an insupcrable mistrust of the course of

g8 and a readiness at a It
55 at all times to Lo
t: Tils i
o | 1 BIlse HTNH ..o-.___.ﬁ_..a_.nwu.:.-m_ Can




nﬁ_c_::,unﬁ.ﬁ
Was quite COrrect, :
o i o e, ol
. 1S messianic vision of revolutionary pdf
tics. It was this tendency then, Paradoxically, that made him det
against suicide — at least ungi] that moment in 1940 when he coul
resist its dismal overtures no longer. But if Benjamin was a des
character was he, too, a self-destructive character? What he had
ten for the Frankfurter Zeitung on ly refers to suicide to dismiss
sarcastically as not worth the trouble, which in itselfis a double s
at traditional mores — one shrog against a n..m_.w_.._znn._ ..,._EHLHME? 0
surlcirley Shoe-ontiersar the st s ies asciiian 1) g
suicide seductive. Certainly suicide has a lively history

his essay

F 3 vu e 1T m._um— i 15 m_.“_.“_._ u-.r_u.mLH H_ a0 f-.hmn wW5E T11811T HHW
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‘On Suicide, .mn—._D_ﬂm.n_.-m..:uﬂ wrote: As far as [ can see, iL1¥ =5
.: & L ]
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.

f-destruction as a crime’™ Quite so, bul to nane something
pegerd 5 ot just to announce its prohibition, but t confer an that
_._u_.,._.r._.._. ...H.H\H_.EFV.HE Iransgression is sexy.
u:.ﬂ._:_"_.“_,”_m___“.___.m Sturm und Drang novel The Sorraws of the Younger
_ dher, first published in 1787, the hero reasois that one :._nﬂwm._.
._._.L._,_ we triangle in which he is embroiled nust take their own bife
.k__ﬁy.r_,m,.,_. m.«_,u.nmim,wﬂ is incapable of committing murder, but foels he
must 21, he shoots himself in the head and dies twebve hours later,
Goethe's novel led to a spate of copycal suicides AMOTE Young people
s Cermany after it's publication. In 1903 the twen ty-three-year-old
Austeian philosapher Otto Weininger shot himself in the chest in
the sume =oom i which Beethoven had died seventy-six vears
rarhier. “There ire three possibilities for me’ he had declared. “The
galiows, suicide, or a future so brilliant that | don't dare to think of
L= The third of those possibilivies, thanks o the conl critical recep-

tion of it recently published book Sy and Character, seemed
un:ikely 1o be realised.

wetther effect boene of 3 fove triangle? ‘The sense that his genius was
Eoing unrecognised? Cerrainty, hia biographers suggest, thoughts af
siticide el heen oftey an his mend lar the best part of twa decades,
VT Since in facl (he outhreak of the First World War, [n 1914, one of
triciuls, the poet Eritz Helnle Along with Wiks Seligson had
tomatiitled. suicide. One morning, Bemamin was swoken by the
ireival of wn express elier ihat read: “You will find us lying in the
Mecling Honise 3 11 wag there that the couple had gassed themselves,
Their HHRIC Cnd was depicted in the newspapers as the outcome of
docnmey wve, but theip Friends thought it a protest against war,

Fur Benjamis, Heinle's suicide was a shadow that extended over
the rest ol his life, e wrone a cyele of Afty sannets aver the vears that
“ollewed liis riendy death, and read Heinle's puemms tn friends during
e 1920 The spicide Lgures in his writings of that decade: "How
_J,__._r._._ Mot easily thie leave taker is loved!” e wrote in his 1928 hook
Wi Sappen “Tor the flame bures more purely for those burning
¥ e distance, fuelted by the (eeting serap of material waving from
e ship rmilway window, Separation penetrates the disappearing

30 what prampeed Berjamin to contemplate suicide in 19322 The

Fis clioses
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The fact remains that in 1932 he didnt commi uicide, Wh

Perhaps because there was work i e i
that remained to be done. “The oy

nomw:ﬂ moral argument against suicide is that it is opposed to the
achievement of the highest moral goal, inasmuch as it substitutes fic
a true redemption of this world of misery a merely apparent one It
may seem obltuse to quote Schopenhauer here — Benjamin was hardly
an avid reader of his writings — but Schopenhauer’s mention of the
word ‘redemption’ seems relevant. Adorno wraote at the conclusion f
Minima Moralia: “The only philosophy which can be H%&mzﬂ
practiced in the face of despair is the attempt to contemplate mE_u_.ﬂw
as they would present themselves from the standpoint o?on_nﬂaﬁm
Knowledge has no light but that shed on the world by redem om.,___
else is reconstruction, mere technique. Perspectives must e
ijoned that displace and estrange the world, reveal it to be, with __um .”_Em
evices, as indigent and distorted as it will appear one day i w

and cr
messianic light™
In thesis IX of his "Theses on the
earlier, Benjamin imagined precisely such & _.m.En
tion, and how perilous it was to occupy it. He did so by co0

that he took from the painting Arigelus Novis by

Philosophy of Histor¥s nna_.u_n.‘,
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templat
paul Kle

an image
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¢l might be seen as a
summer of 1932 in
to redecm

t we call progress, the ang
r Benjamin 1n that
he tried, through {he remembrance of writing, i
the p ad been smashed. The storm was b c.s.-
ing, lhe wreckage grawing, bul Benjanin was attempting to stand his
groand by doing the only thing he could: writing, Certainly, he __,,.mn
been captivated by Klee's Angelus Novus since he first saw the Swiss
artists small watercolour at a Berlin exhibition in 1920. He bought it
1,000 marks and hung it in every apartment he lived in (today,
after 2 torrid history, it hangs in the Israel Museum in Jerusalem},
amast like a ucky charm. In 1921, he edited a journal he named
Angelus Novus, ‘in part because of the attempt to draw a con nection
hetwesn the o : - ; ; . i
_nm“_m_.ﬁ__; artistic avant-garde of the period and the Talmudic
MBI abw 2 4 : :

shode tn _,.hf,.m:mu_..n c.r:.p:r, being constantly created and find an
bsis _H.:_r _um;. ..ﬁmm._.:.__”nd.nm of the ﬁuﬂmm_ﬂﬂﬁ_.u._. He also cited the ﬁ_m._.mﬁ_nmﬂ.m i

- 53 om the | . L

. hich the rE_.__.é.uu,:.ﬁ:pﬁ writer and satirist Karl Kraus, accord-

. m - 5 % e . }
that proves i ,:._?_mf _m:E 5 _hﬁ possible ‘to understand a humanity
oy o ¥ aeslruction*® 2 i - . ; %

HCame to power and he fled .W.:_.._.S._ .Hm_uw, the year in which the
PUinting behind and swrote - erlin for the last time, he left the
| ; 5 t i i ;

Agesilyye Santander’ while ; n w: .:.:,\___.,:cmnﬂi:n& essay called
esembles o[ ¢ while in exile on Ibiva: “The angel. |
Al TTom which Thad to mart: ) gel, however,

In s essay, ‘Wi O part: persons and above all things '
Ay 4y, Walter Benjamin and Hi L ings,
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he describ i
ed himself in
; : a letter as * i
.Hn.w_n_n his home in 2 crocodile’ .H. o mEnzmH__._.:m like 2 man who by
1ron —uﬂmﬁﬂmuh@ Th S jaws, which he .Whmﬁﬁ i i
until  That, perhaps, was how he lived in bo fugl st
til the lonely moment in a Spanish h Pl dinston dene
take his own life rather than HWM _uM 21&305 TR
Tt . ing murdered. _
work, En_mﬁmﬂ i n__uo:m& » that Benjamin wrote some of his bes
on the revol ki will see in the next chapter, a still-great essay
- wwoutouiry possibililles ot ek ote Aledwillihops amid the
_ﬁaﬁm essness of the times. His friend and fellow exile Theodor Adoro
Hlnﬁq m.:.:. well when he wrote: ‘For a man who no Hn_nmma:ﬁmw%
and, writing becomes a place to live* :

m mn_n_ All That Jazz

z._on_m_..._mm

t School was engaged with
soct 4 not happened ﬁi 25.
pOWET. Nonetheless, some of its most virtuosic
« — that new front in the neo-Marxist struggle.
jtate’s journal published two essays todo
m, by Walter Benjamin, has become a
dlassic © ing, endlessly reproduced, mimeo-
araphed, downloaded, cited, cut and pasted until its aura suffuses
nearly every text written on the theory of art since it appeared. The
atber, by Theodor Adorno, has become intellectual kryptonite,
disdained even by many of his most ardent admirers for its ostensible
tacism and tor its diagnosis of the art form under discussion as both a
kind of premature ejsculation and 2 more or less sadomasochistic
.ﬁ_._.“wm&__:. desyblimation that was emblematic of the perverse weak-
._E_ ____Lan M””d___,_“_”__.,.ﬂ_ﬁmﬂa.j:.: it nm.m..ﬁ ._rp_ ﬁ.Hm,_n::sﬂnﬂm and audiences.

ol Mechunical :%nma:w,“““w_._wM:maﬂﬂ,v. H.m.n chw.o?.wl in-theAge
._._.ou"._:.,,g_m_ﬁ.ﬁ__ of new mass E..M*.MM” r..n.ﬁ. i .?vtw:..: i :_.5 tavalt
Un lazz, written under ::.., ,;.m_:r: _m.ﬂ“w“ncﬁ&q nHHdeﬁm.. Adorvas
2ing of 2 new kind of M._,in 2”»““”_ _,_Mn“n._ﬁc:_.wm__nr is a vicious
WIEEL Be ook 1o be representative of zﬁ. dis .5.%,&,,. he Eﬁ;”_m& and
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art. Benjamin seems to realis

dissiaatik .
.E:H:m?:m of human experience by mass culture is improper ata
time when fascism needs to b i

: ; € attacked. The despair he expressed in
his essay ‘Eduard Fuchs, Collector and Historian’ about how human

experience was diminished by our ‘bungled reception of technalogy
was set aside in favour of a hopeful reflection on how new techas-
logical art forms, in particular cinema, might revolutionise human
sensibilities, and perhaps even make them more resistant to fascism.
His dreams for cinema were not quite crushed by the onrushing
Hollywood machine. He worried about how the cult of the movit
star involved the phoney spell of personality and commodity fetish-
ism, but almost parenthetically: most of the rest of his most famons
essay ran excitingly against the grain of the proverbial negativity of
the Frankfurt School ‘The Work of Art in the Age of Mechanicd
Reproduction’ opens with the idea that, at the end of the H_._mmannu.u_
century, there was a tipping point in arts relationship Witk

technology:

Arpund 1900 technical reproduction had reached a standard that nok
Dﬂ.ﬁv.. mun._._._.._m:m_u i
cause the most P
also captured 2 7!
study of this sanda

t to reproduce all transmitted works of art and thus 1@
rofound change in their impact on the public; it had
ace of its own amang the artistic processes. For the
rd nothing is more revealing than the nature
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Ifs easy t0 IMAGNE W
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ment looks like: D. H.

hat this impoverish

i e wrote about humans
Lawrenct imag

i i aits curled
cirtimg with our tilhs <

i ophone.
+while the machine amuses us, the radio or film or gramop

. ]
Wonkeve with # bland grin on our faces

What's much harder to do is what Benjamin did in this essay: to
ne how the changes in mechanical wmmuwcn_ uctien _._..:m.—.: liberate
. Benjamin hoped that photography and cinema would blast open
{he cultural tradition, liquidate the power that the ruling class has
esérted over the masses by means of the aura of authenticity, author-
T and permanence of works of art. His writings around this time

WETE marke = wps 1 - - 7
: ¢ marked by violent images — as if the coming war had begun for
I already,

imag
@

- _._?ﬁfp_n,_._“r_vum.uﬁﬂ _.H: ﬁ._.F. rulers m:.,m by their nm.ﬂ.r:,w u:.a_.ﬂ. changeable
b i o C ,E.,.ﬁﬁm.mwag. s..qc:w Benjamin in The Arcades
s of _w:c._ﬂ. ...HF of this essay. For _.:.u" _E._.:‘ must they, like the
f.; = w.:..,m»wﬂ“ mwn.r :Em to the situation of social conHict,
Theideojop :,.ﬁ.? i _EH._,.EE:,.._.__ as fundamentally harmonious*
Kichars D,.n._.., o ,.”M.__.”__MH_..”_ then, are like what evolutionary biclogst
i T m.:_m wn;h:“_mn Aﬂmnm&nm later call memes -
Visres, B 2 . al mutate and
jamins hope was to

Cary,
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units for
: respond 1o adapuive
disrupt that vira) spread of the



of the work of gt 2 being
: Benjamin thought had
As we know’ he wrote, 'the sarli-

estar - 2
from Hﬁuﬂrm ﬁn..hm_ fated in the service of rituajs’ No doubht, bt the Jeap
@t to this next Sentence was at least counterintuitive. ‘In ather

ﬂdw n_m.“ the unique value of the “authentic” work of art always bas i
basis in ritual” But that is far from obvious, Perhaps we might sec
ritual in the ancient Greeks’ veéneralion of a statue of Venns, but ngtin
a trip to the Louvre to see the Venus de Milo, Benjamin’ _unu._n_.&
biographers argued, is that if a work of art is reproduced ERE;
cally, the viewer or listener doesn’t have to receive it in the mﬂ.ﬂ
consecrated to its cult, such as a museum, n.unﬁn.ﬂ T.m.F _E.n.._:q_.n_.nn_,_._.& i
as much (or as little) about cultic H.Emuw..”..m arid Fih |
arts that are not H.&:E.._?an .Mﬂ.wrﬂ._”rﬂ H.:xmmm:.uw I
Benjamin’s suggestion = 2

. f
“his thoughts, since the essay Is writ .

constructed from the rulible of
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op paratiel to the montage techniques that he admired - is
& :;.._:ME”._ hasis is maintained even when, as it did during the
MWMNHM:& it steps down from the sacred altar and joins the profane
i ppeaury. The picture gallery and the concert hatl are temples that
:E.,_h_.._.m_..?m themselves as such. Even in an age when God {8 dead
“_.”,_“ beauty secularised (roughly, the era mm...__“s the Renaissance (o the
st of the twentieth century in Benjamins view), the work of art stili
a5 it hasts i ritual,
Byt then sometning remarkable happens. ES:&E.EJ. is bor,
sroyrdd the same time and, Benjamin implied, not coincidentally,
socialism s too. The tormer, for Benjamin, is the first truky revolution-
ary masng of Yeproduction; the latter the politics that will desiroy the
ruling class und all its works. Ingether they will liquidate art’s depend-
ence anoitwal. Only one problen: art refuses 1o be recast in a palitical
sole on the world stage of history. Instead, art spends the pineteenth
centory dressing itself up ane pretending to be that which, for
Berlamin, it s not: 1t denies itself any social function. The work of art
afficts to be intrinsically valuable, not valuable in part because it helps
tphold the status gue, Thus, perhaps, the insistence in Kants Critigre
slgmienl that the aesthetic judgement iy necessarily disinterested.
rezce the wineteenih . ce nhiury aesthetic movement that called for art
farurts sake. Tn this aesthetic moverment, art was making a last stand,
assErling s antonomy 2nd purity when, il Benjamin was right, its
..f.p_;.__.\.. Was poitical, Photography, Benjamin argued, separated art
Tom is basisin cultand its autoneeny disappeared Brever. Instead of
AR arts sake, the twentieth centy ry would see art for politics” sake.
And when art became politicat n the age ol mechanical reproduc-
U, that involved twe things: first revolutionising the sensory
“Fazatuses of the masses so that they could see for the first time how
thiey have heeame the handmaidens to the powers that be; and destroy-
e e of

Lhe work of art iseld,

Theaurg 1 4 mystitying phenomenon. Benjamio wrole: ‘that which
Withers m Ui age of mechanical reproduction is the adra of the work
Ylart, definisng i in rerms ol nature 'IF, while resthiog omoa summer
Mieranon, d._.d_.h.rs:_:.,. with your eyes a mountain range on the horizon
UL branch which casts its shadow over you, you experience the sura
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crush bar at the interval, Al ol which only goes to show how mechar-
lcal reproduction dida't eliminate the cultural heritage of auratlc
as Benjamin had hoped. The secutar ritpal - think Glastonbury, think
Bayreuth - survived the liquidation Benjamin yearned for. .
"The work of art in the age of mechanical reproduction, Benjami
thought, abolished this privileged access. and n_a_su.._i. EE:?%L
heritage. He saw cultural heritage as the debased m_aamnaanﬁ.ﬁﬁ
of Dloedy conflict, and that which preered and h_u_.u..w._”.:___m__u_ﬁ.H %&W
. g ; o either. But, you might object, surely :
wasn't much to be trusted either. ¥ ] ae
) lace in art and [Heralure for centur!
Ry loar s et SOILCHR R st art and coliure, but humes
has repeatedly revolutionised not ,ﬂ_:vq St od? For examplé think
b __...__.n._-..u st Bis —.,.—.__.. .__._r_p._..w.n.. ._..mr.q._.u_.._:u:u W el ; ﬂcbu .“H—. n?m..
society - alb Jabariously copied by hand the wisdt he.
of scribes, These men aying manuscripls. For generations
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nges

welt ingispe
_,..#“..:_,w centi
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nsable in refreshing cubtural memory, until in the mid
v Guienbergs invention of movable type not only
wamcdm”m. but facilitated the Protestant Reformation.
g2, the Ahbot of Sponheim wrate a tract called In Defence of

iane problem; the abbol had his book vm_“.mﬁ movable type so his argu-
ment conld be spread gquickly and cheapiy,

Reajamn didn't demy any of this. He noted that any work of art is
in principle reproducible: since time tmmemorial, pupils would copy
masters work for practice, and for Anancial gain, The Greeks knew
only twes ways of technically reproducing works of art - stAmping and
tounding, so thewr reproductions were confined to bronzes, terracot-
s and coins. Only with the woodcut would graphic art become
spmducible: then during the Middle Ages etching and engraving
vert added, Sut, Benjamiin argued, it was only with lithography that
the sepracduction of Eraphic art caught up with the Gutenberg revoly-
hei s printing. B lithography was soon surpassed by photography
which, for Benjamin, was the revolutivnary form of technological
seprnduction par excellence, since it ‘freed the hand of the most
FIPOTtaL arsistic funciions which henceforth devolved oniy upon
the eve bonking ints the lens .

What wag the sigat

rigital way plie

hcance ol that? 1n the past the presence of the
prerequisite for the concept of authenticity, The
.:,_.:.,.._"__. Teproduction of o weck of ast confirms Lhe authority of the
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often cited as an example of the power of new forms .:.m
| the gulliblity of the public, it also serves to dermon-
sedly passive consumers of mass media are aberrant
its messages. Indeed, according to Invasion from Mars: A

rs beinre
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amme makers decide what kinds of shows would maxin.-
._u__"._.”__._ Eﬂﬁh. ;

i This kind of capitalistic spirit was inimical to Adomao's
e “,..___“_._._....m_". 3

i

typist-inflected sensibility. Eﬂhmm.. he wrote four papers H,__”..H H._._m.
fq_“ thar uderiined his distance from Lazarsfelds conception of
“..q,.,,._“‘_.”,_.ﬁ.an_._ and of how sociolomy could *_.wh._ﬁ_ﬂa: as handmatden
1 husiness, In his long essay “Music in Radie, for example, he devel-
_,.Eq_ aonncepthe called fetish making in music. He wroge: By mnsical
fetigh making, we mean that, mstead of any direct relationship between
the Vistener and the muosic itself, there ssts only a relationship
netween the listener and some sort of social or econamic valee which
hasheen attrivoied either to the music v to the performers)* I short,
awiez nad become 1 commodity and/or 3 Toeans of EnCouraging the
prrchinse ol vther commndities,

Lrzarsield, when e read this Ll page paper, furiously wonotated
-+ witl: marginal comments like ‘idiotic’ rou never know what he's
iking abent and - in words that trght have struck s chord witl
sulaer Hock - ‘Dialectics as £xcnse not to huve to think in 4 dizci-

bt wav! Lararsfeld se wrote directly to Adorma, EEEF@ hiis
5 o pride yoursels iy atiacking other people becauss they are
RERIONE and fetishists, bt g doesm’t ncour 1o you how open YOu are
HOurSEL o slch aliacks Lron't vou think it is a rerfect fetishism the
WA Yo used Latinwords alt thioegh vaur texy

Mimne corried

writing for Lazarsfelds Project regardless,
leveloping his idias A0 msic as fetishis and aboul listening to
MASEC studo-activity, before quitting the project in
Lo He regarded AIErican commercial radio as akan o the totali-

he had hesrd in Nz Gzermany, which. he reflecred, had
rassipnod e qugl i Providing good entertainnient and diver-
It cantrol thy Masses. He came o believe hat the funetinn al
Arericn Senrierch radio was to distract listeners from pslitical
B inem passive consumers whe chuse what was
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wasiy 'Plugging Sludy) for instance, Adorne sugpested
that 1

SIC wag uzed in Jmgies and standardised hit parads lunes in
order 1o Ploduce an ernoticom reaction in what he called 'the victing'
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Adorne carvied on writing for pazarsfeld’s project regardless,
Zeveloping his ideas shout MUSIC A fetishism and aboul listening to
misic on the radio as a pseudo-actiity, before quitting the project in
1947 11 regarded American commercial radio as akin 1o the totali-
o ,: had :.._pn_m_.._n zﬂw.mmngﬁi_ which, he reflected, had
. the task ‘of providing good entertainment and diver-
sion 1o comtrol the nrasses. He came to belicve that the function of
Ammerican commercial radic was to distragt listeners from palitical
cwhile making them passive CONSUMCTS who chose what was
Wered 1o thermn.
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2 1 his 1939 essay “Plugging Study’, for instance, Adorno suggested
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. nusic was used in jingles and standardised hit parade tunes in
ippal reaction in what he called ‘the victim.




206 THE 1930s

Like the sound of droppin
running. Such music wasn't music an
. : ity
M_mc:mv that achieved its effect on wr.w rﬂhg_
umaxes and r iti i in

chin " mﬁwd:om. This was a a.nqumnm::m. Criti
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products. ‘Once a formula was successfu] iy i

| the i )
mm_:dm thing over and over again. The result was Mﬂaﬁﬂ Plugged 1,
kind of social cement operating through dis _Ewﬂ E.._H“ -~
traction, di
+ displaced

E_.mr-_EmEEhuﬁ and the intensification of passivity® To thy
might well think, Adorno was prescient: he Encmamm_n_.mahwﬁ o
opments that would dominate television, film, commercial Hw__i.
book publishing and the internet in the twentieth and :ﬁnqﬁpﬂ
centuries, how the endless repetition of successful formwulas, sk
in sequels or online retailer recommendations based on past congump-
tion patterns, keeps us in a kind of Sisyphean hell, buying and
consuming minimally different cultural products.

His biographer Stefan Miiller- Doohm suggests that by the end of
his association with the project, Adorno had become convinced that
the stereotypical production mechanisms of popular culture moulded
the expectations of consumers to maximise profits for its sharehold:
ers. There was what he called a pre-established harmony between tht
d its audiences, such that the latter mmﬂwn..“_ what
they are given. True, that h:.m-.mﬂm_u:mr& harmony rn_.m.nn_ capitalism
function maore efficiently, but the price was that .nmﬁ.nE.E_ as ,__&_DE%
called them, were locked into a degrading H.nﬂmmonm?n_ of m%m“_&
ency with commaodities, consuming things that :._.3__ &ﬂ nMM.EH“
becoming passive, stupid and - 0o small matter this to 1 o
composer - increasingly unable to properly h 2
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