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In the late teens of the twentieth century, America lost her innocence.
The Great War not only tarnished her ideals but cast doubt on her
national goals. Painters and poets, reporters and Rotarians, laborers
and politicians—all experienced the bitter aftershock of the war. Some
turned to God, some to pessimism, and some, especially in Holly-
wood, to the hot-cha-cha.

The California sun warmed the innocent and the corrupt, both
of whom could overheat. By the 1920s, scandal seemed rife. ACTRESS
DIES AT DRUNKEN PARTY, one 1921 headline shouted. FAMOUS COMEDIAN
CHARGED WITH MURDER. For the Labor Day weekend, Fatty Arbuckle
had taken a suite at the St. Francis Hotel in San Francisco. As the
alcohol flowed, he disappeared into the bedroom with model Virginia
Rappe. Hours later, the young woman became ill and, after a short
hospitalization, died. The autopsy report led the city’s district attor-
ney to hold Arbuckle responsible. With kinky sex as the main attrac-
tion, the rape and murder trial of Fatty Arbuckle drove Hollywood from
the entertainment section of American newspapers to the front page.

The Arbuckle affair was not the only “drunken party” of the
decade. The murder of director William Desmond Taylor and the
fieaths of young actors Olive Thomas and Wallace Reid from narcot-
ics abuse fed the suspicion that film artists were bohemians and
debauchees, perhaps even criminals. The erotically appealing films
that brought Sodom and Gomorrah to the provinces confirmed the
suspicion. Bluenoses led the assault against the movies; yellow jour-
nalists followed; then came antagonistic legislators waving censor-

SR "Svhip proposals. In 1921 alone, solons in thirty-seven states introduced
. “.e?rly one hundred bills designed to censor motion pictures. The rules
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of the extant censor poards Were mine fields. ‘Women could not smoke
in Kansas but could in Ohio; 2 pregnant woman could not
New York. All six cen-

appear on-screen i Pennsylvania but could 1n
percent of the theater

sorship states—which controlled over thirty
d sexual deviance. Af-

seats in America/condemned illegitimacy an
ter pro them. The outcome was

ducers cut their films, censors recut the
[nutilated prints and adverse publicity-

Local exhibitors bore the cost of censol cuts and the abuse of
press and patrons. ‘Why should producers care? Washington and Wall
Street offered one answer: by 1922, the motion picture business had
pecome an industry. Famous Players studios (later Paramount) had
merged with a theater chain, while First National Exhibitors planned
the construction of a Burbank studio. Other companies that wanted t0

d exhibition understood the for-

integrate production, distribution, an
mula: expansion meant capital, capital meant Wall Street, and Wall

Street meant conservative business practices- The movie'companies,
aware of the hazards of antitrust action, could not afford scandal or
the federal probes of Hollywood high finance that might follow. Nei-

ther could they afford clean movies. They could afford—and very

much needed—an astute public relations campaign that would con-
engthen (notion picture sect -ties. With Wall

tent Washington and str
Street assured that the industry was stable, Hollywood would never

have to choose between Fatty ‘Arbuckle and venture capital.
g company presidents formed a trade associa-

In 1922, the movi
tion with Postmaster General Will Hays as head. An ex-Republican
national chairman with White House connections, Hays was a booster
straight out of Babbitt. He was an elder of the Presbyterian Church
and had a chrill voice that could assume an evangelical roar. He also
had enormous €ars and asked photo graphers to use “an car-reduction
lens” when snapping ally noted that the

him. Ring Lardner whimsic

youthful Hays had been 2 traffic cop in his native Sullivan, Indiand-
Whenever he wished to stop northbound vehicles, he faced north and
nothing could pass- At Sunset and Vine, the oncoming traffic included
professional do-gooders, crusading reporters, vindictive congressmer
and, 1n early 1922, Mexican solons who had banned American films
Could the

for their consistent representation of Mexicans as greasers.

eneral halt them?
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ths of the f ]
ers and Distribut ormation of the Motion Pi ‘
but also persuaded rfrl;l Ogul.s defeat a MaSSﬁChuSettsoglauon ’)3 Hays
Coramitioe on Puble Relations. 0 adviiony stoum epsorship law
mands and moral elations, an adviso > ‘SOCIanon’S
made Associaﬁonsrtj:dardsy He later Creatgi f}f:u% on pu:olic de-
books or plays which anrl: Z]}Sthex?rCise every POssible) Zr;lrlgih which
tation,” AS the . € rlght tyPe ar at Only
pUth conti . e used for scree
try, the General as nued to agitate for n presen-
sured the Nati control over the i
Boy Scouts of Ameri ational Council . e indus-
m of Ca
purify the movies esricz,. and others that with theirﬂ;?lhc Women, the
west; after all, his .gOS;eiO g\(ZCutives cheered him Whpepoll;t he could
’ of Main Str n he traveled
censors and warm the i eet morals promi
; . investm. : promised to bl
with bunting and fI ent climate. Holl unt the
ags,” Hays ywood was “dec
WELg OME WILL HAYS py later recalled, “and big signs r:arcallittclg
igns were '
stituted a morals SSCWhere as well. Under Hays, Holl
tract’ regulated pe?:flse that, as part Of the Standa,rd eo YI’VOOd had in_
. ormers’ Off: . mployment con-
COnduct hlmself - o1rscreen hVCS: “Th . con:
and agrees that he\ﬁg duf dregard to public COnveIiizit;St zgrees to
to degrade him i notdo or commit an : and morals
. n SOCle[‘y or brl .. y actor thlng that will
scorn or ridicul oT OIng him into publi ill tend
munity or l’idicz,lzr that will tend to shock, ﬁlsulico};atgd’ contempt,
ducer or the moti P ubl}c morals or decency or 0 C.Hd the com-
directors and actOrlonhpmture industry in genergsjumce the pro-
dom tempered Wi;; ;e: tfr.ospeet of sanitized movies ﬁl‘cmr‘z.ng many
contempt than th aint and self-regulation , of artistic free-
ship, and part e morals clause. “We ion, evoked even more
’ parth . arce agmnst .
Chap]in told frie;garly ag_alnst PreSbyterian Ceiny klnd ?f CENnsor-
at the affair, the corflafiid private party. According tOSOIShlp,  Charlie
words: “Welcome W;:LI?I;{alSO “showed his guests aaneFBI lﬂformant
of the men’s toilet in hi AYS, which he had f pennant with the
Pace Ch I?t in his studio.”’ astened over the door
the Litt apln, Hays did not
eno le Puritan. Rather, h want to turn the Little Tr. :
ugh to bear ce , he wanted Hollywood amp into
nsure, conservati od to become
rvative enough to value p mature
goodwill, and

sh

- shrewd enou v e also wanted
o gh to ad i
| ocate middle-class morals. He al
. S t
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Hollywood to Se€ how the press and censors ewarded an absence of
self-control.

Hays, among other accomplishments, was working 0 persuade

£ Commerce 10 create a Motion Ppicture Section tO

cent of 1ts revenues) from for-

the Department 0
protect the industry
i - meanwhile, Hollywood used
later, Uncle

eign censorship
ee on Public Relations, the
qué, crowd-pleasing films. De

the Committ
Sam as a shield against criticism of 118
» and “It Girl” Clara Bow’s

Mille’s “studies in diminishing draperies
teasing sexuality wowed the flappers- Erich von Stroheim’s The Merry .
Widow brought moviegoers, among other pleasures, i
who died atop his bride on their honeymoon. For one scene in The

Dancer of Paris, Dorothy MacKaill wore merely stones and beadwork;
for the finale sh , and breastplates-—then

stripped. In Black
¢ of everything else.” de rigueul for Jesert-island pic-

and 82 percent
tures awash with bare brown preasts. A callow David Selznick quit
because of 2 dispute with boss Hunt

Metro—Goldwyn—Mayer
Stromberg OVeT i - the South Seas: «David thought it

an idyllic story: Hun! ;
erated with Hays found them-

The handful of producers who coop
selves handcuffed. In April 1927, Universal president Carl Laemimle
1osing business be-

confided in one executive that the company was
cause of its reputation for “namby—pamby” movies: «[nvariably they
are too damned clean, and they [the public] stay away on account of

etitive product;

it Pressured by his marketing staff for more comp
‘much as 1 hate 1O admit it, L am beginning

Laemmie concluded that ¢

to think our clean-picture policy was 2 mistake”” The studios that

produced such fare as The Merry Widow ot Exclusive Ri ghts (2 crime

story with bare women and an electric-chair finish) exposed the Hays
£ a quack. While social

nostrums for what they were: the remedies O
regulation, the censor boards accelerated

protesters called for federal
their demands for emendations and cuts.
The cost of the poards’ dictums soon added over $3 million gach
year to overhead. Faced with demands for cuts, technicians cou
could not alter

patch sound-on-fil lative ease, but they

m prints with re
. sound-on-disc without expensive retakes. “Cutting has often result

e donned cloak, 1oincloth
i wed “all of her legs
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il’l the ruin Of a .
- picture to an
the six censorshi extent where grosse .
recent case We?:l}li states, have been negligible S ;ert'hese pictures, in
sequences were cut Is}pgingd&n,s The Chaser, ’from :;th}i)ggl;-orted. “p
, spoiling the ent] L ive or six
coasts wanted Ha; ire continuity.”

) ys to subdue th y.” The East and W«
according to o L e censors, but th est
were 50 Ig;ro]ifz:? ssociation staff memberin s p;ng‘ﬁi‘;egl t‘flﬂd not:
; us that witho : e board
industry will be hogti ut drastic action “the moti S

. ogtied and . e motion pi
With the need fi strangled in 25 st picture
Tt a
lished the Studi(;) E{Zﬁireguli‘;{‘m ever more apgzrsesz%: May 1.7
(where the prod ions office. The distan , Hays estab-
ucers worked ce between Californi
had helped N ) and New York ornia
tor at thi Sozcr‘égle previous forms of control; pg:é‘:re Hays worked)
w ; ..
become. Hays appzlilrll(tiem;k e Hollywood see how uf;eﬁ zldnumsua_
around the country Wou?d asocrll Joy, conversant with censorzt}ffrsl had
ducers on 72 read scenarios and scri p laws
potential problems wi scripts, then advi
of the all-Ameri s with local authoriti 15€ pro-
can man—he ies. Joy had an a
and a reputation fi was tall and blond. wi ura
Or courage . ] Wlth blue eves—
Caned, “in situati £¢, eSPCCIally, as one of hi yES
this former War D(zansa:tlr}rllere unpopular causes were clsncclassmaies res
tation in H partment public relation erned.” Now
C}nl OllyWOOd, s man would test that repu
olonel Joy helped i
the rules of ped evolve three dozen ..
Carefuls” ir?cellzlsg)r bOaI“dS around the Country p’;(;lsecrll‘):ﬂons based on
perversion Whitee(:lpomted profanity, nudit}./ drusg tr]zgf? IS and Be
diSeageg S; aVery’ Tniscegenati()n ’ N C (lng, sex
Iy cne . - 7] seX h
of the clergy ansdf§ ctual childbirth, Children’s};ifne and venereal
of his trade_’ . enses against arace, creed C?rgans, ridicule
writers and dPilrr 22?06 initiatives, Hays continue Zrtr(l)afiloni (In another
fO]‘eign m ors not to stereo 1mpiore screen-
arkets; accordi . type people who lived 1 .
would transform rdingly, in A Woman Di n lucrative
Motion Pi rm a German villain i isputed United Artists
ictur et Vi into a Russi
Carefuls all e Association in October 1 sian.) Endorsed by the
house. Hi owed Hays once more to clai r 1927, the Don’ts and Be
newsl;a s Ofﬁce sent copies of the indm th%t Hollywood had cleaned
that pré)ne]r e(cllltOI' in the nation along u'st? s code of ethics tO‘every
1sed a ne . ? with a perso 1 .
warde W era in sc . nally signed le
: dthe code to producers ml;lerf; slcn-sgory' Though Hays also ft(t)erf
' ribbled RETURN TO SENDER aCross
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ous of outside interfer-
idents. They also found
ed cuts remote from

Joy only twenty per-

e. Producers Were always suspici
.nce, even from the Bast Coast company pres
the threat of censorship 1aws and board-1mpos
the world of film production. 1n 1929, they sent

cent of their scenarios.
The studios were

Crawford drop her skirt

ters, while First National

he envelop

rupning wild. MGM had 2 sweaty Joan
for a hot Charleston in Our Dancing Daugh-

set afire a theater in Paris so that chorines
could flee the dressing 100MmMS undressed. In Mating Call, Renée Adorée
swam nude, then wore a sheer wet chemise homeward. Mad Hour
was the story of a drunken couple who awoke in a hotel double bed.
“And if you don’t hear those on the side lines at Burbank hollering,
‘Make it hotter!”” Variety noted in its review, “‘thenyou have no imag- ’
Though some producers slapped EDUCATIONAL OF DOCUMENTARY acrOSS
the posters of “sex information” pictures, audiences read between the
1929, as religious organizations issued demands
for control, Hays Jearned that press baron William Randolph Hearst
would throw his considerable influence behind the movement for fed-
eral censorship- More bad news followed. Towa Senator Smith W.
Brookhart was apparently reviving his bill to place the movie indus-
try under the direct control of the Federal Trade Commission. Though
Brookhart saw the mergers that swept Hollywood during the Depres-
sion as “a fight between two bunches of J ews.” one “just about as bad
as the other,” he grabbed neadlines with attacks on monopoly and

morals in the industry. _
Omens were everywhere. During the first six months of the year,

state and municipal boards ordered a record number of deletions, OVeT
cwo thousand for crime and violence alone. “More than fifty percent
of the United States, far as attendance goes, is under censorship,”
Hays learned 1n April 1929. «More than SIXty percent of the revenu®

derived from the sale of motion pictures cOmes fr

nicipalities that have censor boards” No
ciation prediction that most state legislatures planne
legislation in 1930. In August, 8 more direct threat emerged. Hays

who had worked behind the scenes for Herbert Hoover’s nomination

learned that the new itrust actio

words.
In February

president was contemplating antt

om states and mu-

Jess alarming was al Asso-
d new restrictive
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against the industry. Wi
tice Depart try. Worse, .Hays could not se .
Ofganizgtionmse\r;tei: o o COmpromis:mctii'l o s the Jus-
- . ca lng fOr fed . iC an Women’
ng in both Con eral controls, legi R S
gress and the st : , legislation was pend-
rounded b : s ates, and Hays, i pen
o y hostile critics intent on the moéﬁ’ tlrtails)?oeared-’ was sur-
i~ rmation of th
Hays was rescu ¢
. ed by Marti .
Picture H ) y Martin Quigley, th )
power baszrgfld;vl?ulgley had married an }ll’leir:slgugilsher of Motion
devout Catholic hat 1fne observer called “clever Irish C;"H.Strl}cted a
wood when the ’196263};1 been matchmaker for the Chuls:;)thkmg'” A
Hays® speech at that ucharistic Congress of Chicago and Holly-
time with the churche afSerr}bly “tied up the picture fusi‘zas fimed,
over American cultu s Quigley wanted to harness the m ?SS, for all
he also understood tlrle and morals. Though he had an ir ovies’ power
ad Sales and inﬂuen at COI’IU‘OI over HOHyWOOd Could%I;COHSCICnCe,
scourged the West cCe of the Herald. Throughout the 1atOSI both the
studio presidents dOast producers and cultivated both th e 1920s, he
chose euthanasi and the Catholic hierarchy. And by 192 e Bast Coast
had COnvinCedSlt;ef(?r Ctlhe battered Don’ts and BCyCarefg',lVVhen Hays
nation. industry that he was the moral ba:olln; Qulfgliy
As the shadows :
. of Hearst and B
include not Ognzli,r%u;gleydconcewed the notion szczgzse IghOliywoOd
sor board advi egulations but phil .
ward Fath; s:?r lIEther FitzGeorge Dingeenospzlzﬁg'dcmcflgo cen-
write the dOCLll’n(l;lt' S rd, a St. Louis University profe:s Quigley to-
with the picture bus,in:;1 X tltlg Church stalled. Perhaps mc:);e“ig? Zould
that a “Cathol. " S8 an he Wished_or a 18 up”
nal Mundeleiricszglde could foster—Chicago P\;iieo(f}the backlash
of Father Lord or thech;trovqsy ahead and opposed the corge Card:-
that without pressure f urch. Quigley needed the Cath ‘mVOIVCment
re from them, the movie company p Oh‘cds; he feared
residents would

/ hot approve
the co
de. Yet too close an association with a C
a Catholic

code could d
Hollywood amage Quigley. He ne ;
t . eded frl : 1
0 continue to walk the corridors ZI;CII;OSC? ?}Ih dRome and
. “I do not want

. thﬁ prin :
. cipal executi
. am not givi ves of the motion pi :
Ing maj - otion picture indu
; g major consideration to their interes:f’?’ g) fe;:l that T
;7 Quigley told
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ful generally by being left in the

«] feel that 1 c
nd not advocate for either side” Quigley batted
d fellow Catholic who was

ord.
position of mediator a
the problem around with Joe Breen, 2 g00
then a public relations man for Peabody Coal. As they sipped drinks,
they talked «well into the mid-night” about “the gentleman ol North
State Street,’ Cardinal Mundelein. The bottom of the tumblers held
hen Quigley later assured Mundelein that the code would
at would ban from pictures “things in-

the answer: W
be an “industry code,” one th
¢ Church,” the Cardinal allowed Father Lord to

imical to the Catholi

proceed.
Basic 10
three working principles:

e should lower the moral st

n be most help

the Production Code Lord devised for Quigley were

andards of those who

1. No pictur
see it.

2. Law, natural or divi
must a sentiment

3. As far as possible, life
not in such a way as to place 1n

values on life.*
hilosophy-

orated the Qui gley—Lord P
Code termed movies “entcrtainment.” Motion
> and they

“podies and souls of human beings,
gy were still enter-

em were bound tO produce
e, “forthe cultivated and
elf-respecting and the
s audience buthonor

ne, must not be belittled, ridiculed, nor

be created against it.
should not be misrepresented,
the mind of youth false

What followed elab

The Production
pictures could reshape
wqffect spiritual of MOE

ent. As such, those who pr
» for the mMass audienc

the immature, the s
to that mas
pictures.”

dLord fussed o¥

could
tainm
“correct entertainment’
the rude, the mature and
criminal”’ Hollywood must not pander
the “moral responsibilities of the motion
Throughout the holidays, Quigley an
They not only made small changes in sl
the route that the Code would trav
of Halsey

Cardinal Mundelein to meet with his ba ,
.nvestment banking firm with exten

Stuart and Company, 2 Chicago1
I
tion Code appears in the Appendi*-

# The complete text of the 1930 Produc

ant and diction, but plotted
al to law. They pressed

" cha
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sive iriterest i
the industr}sz in é‘Ioll}’Wood. Lord called Stuart “the
thought—t he. queezed between God and powerful man in
Hays Sa\s Tt;duéers would approve the (30521 ammon—Quigley
when I read it,” hz Ia(t)de in early 1930. “My e}’es. nearl
looking for” The er wrote. “This was the very thi Y Popped out
on Public RelationI;OStmaStﬁr general who delivered :ﬁl g I had been
way to silence the Heiil(i theclformula to America saw th: g Oén mittee
stsand the B ode as th
were bound for Holl e Brookharts, and e
ywood o soon he and Oui
ollywood lo : -
1929, studios like J;ﬁ, her dancing daughters. Through
tures like Shanghai G ersal had badgered Jason Jo ghout autumn
miscegenation, whit esture, a controversial amalgagl tof approve pic-
chief told Joy « ot }ii slavery, and murder. A Univeo ainegltlmacy,
they need a ‘red_hot 8 Com‘?any iS pretty much in thzs‘ PI;OduCtion
come a chestnut aro SglaSh to pull it out.” That ar red and that
and Quigley beUghtulr:Ia tli—IOIIIJYWOOd, one that Hays i‘:;zgt h}elld be-
oth . ‘ather Lord we . ‘ when he
eréiztilqs to accept the Productio;t g)ozznvmce Universal and the
nng to Hays and L . .
a subtle pres . ord, immigrant
tian valupes o?g;t}? assimilate, to nominally er]i)crigirlsu Ce}is probably felt
man whose censo r()}quCtlon Code and answer the e the 'Judeo_Chris_
Americans.” Morss 1pl crusade had appealed to E’f}‘));?;ineflt church-
though. Several - alone could not win th otic Gentile
strictive code Miili]grllo moguls had even deviseegrt(})gilcers support,
) . r own, less re-
ment, were not pictures, aCCOrdlng to thi i SS 1€
mirror. As such t}tl}? Clrjeator of standards and Vif;tfomlnary docu-
check: moviego,eirse ox office would hold Hollywo u(; merely.their
shun those they did :Ould spend their dimes on piCtlcl) depravle in
public decency Woul?jty and, gradually, those produce res they liked,
and studio freedo fade away. It was an artful d rs who offended
industry. m—and, for Hays, a magnet for m efense of screen
The Producti ore censure of the
ction Code. Ii
doption of ei e, like the cou
either C nter-cod »
or had aPProacﬁgg ?{de would concern monee; %()ncer.ned morals;
se theaters in 1919 uhn, Loeb and Compan. fVer since Adolph
» the movie companies and tli,e ior  loan to pur-
nvestment bank-

the a
Zuk
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920s the banks

inseparable partners, 2
ds of dollars into the industry: The stu-
onopolize first-

smaller competitors,
cilities and theaters 10 sound.

owed no desireto ©
1929 Wall Street crash, howevel,

atmosphere following the
public protests and congresst atened the bankers’
investments. Along with distributors and th , the money

men called
tee of executives WO
Code, polish'mg the prose and adding 2
lar Applications,” which incorpor

i rmally endorsed

Carefuls. Then, in February, the
the new Production Code, and the followin
Board of Directors made it Hollywood law.

1n March 1930, America 1earned

Variety. That Variety scooped the Motion Picture Hera
s for the leak. Quigley was even more v

ounced the Production
code told producers to condemn criminalitys {0 sanc
yows and “not infer that 1oW forms of sex relations
cepted Of common thing’; 10 shun yulgarity, obscenity, and
ity; to clothe characters properly; to respect religion and nation
feelings; and tO carefully treat “repellent subjects,” including white
slavery and brutal police interrogations- These «Pparticular Applica-
Code were all that Hays released to the press;
:nd them or the names O

tions” of the Production
tioned the philosoph
to hide the Catholic
omplex

he nowhere men

Father Lord and Quigley- Perhaps he wanted

traces on the «“General Principles,” Of wished tO streamline 2©

tion. Whatever the reason, the element

document for public consump
ceforth surround Produ

of secrecy that would hen
ment was already 10 place.
While Hays ballyhoo®
his critics demurred. The New Republic compared
4 Be Carefuls, and predicted Hollywood business-2
o] accused Hays of attempting o “promote ano

a5 noral {odestar andi

triumph,

—aa AV

ction Code enforce- -

ndustry
e Code.
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nal alliance wi
) th the ch
devil.” Other. urch to camoufl
. s doubt uflage an actu : )
Production Code. * VS’% that Hays or the producer al alliance with the
glaSSeS, and mac l’;ine_ at with sound films makins “Vguld support the
decided it was time to Cgiun fire so obstreperously af b amno,’ clinking
commented a cynic i eclare the motion picture ind ible, Will H. Hays
unctuous phrases, h ;n the Outlook and Inde ;stry 1:ﬂOra1 again,”
someness, Cleans;:dethas gIOriﬁed Will H. Hay f ::dzl; cWith a few
his flesh, the church 1 e silver screen, twitched aw erican whole-
new code of film ethi ead.ers, and reassured—wh aB‘/PEhose thorns in
The Code nOnet;s’ in our opinion, means e::;l No one. “The
Not only were the pro 61?S§ promised some change }’HOﬂung_”
and Be Carefuls, but séanUOHS more Comprehens?v: tll? Hollywood.
For three years, J’oy had(l)c onel Joy would attempt real an the Don ts
sent the predictions t orecast the censor boards’ al enforcement.
ings, but never de:mm?dthe studios as suggestions Sirf gts apd trims; he
ant into Joy the gatek s. Now Hays had trans forr’ned Jlre cases warn-
member-company pi eeper: the new rules bound J. oy tho consult-
the rigid st y picture and to appro oy to review each
Jo ?andards of the Code prove only those that observed
rulings could a rst. Filmmakers who wi
the so-called Hﬁﬁsii(f 0 a committce of three fished 10 challenge his
_{) uror reCogniZ ed that :neJ Unglth members chosen i;aStth:OducerS’
y anew panel of his own pictures mi rotation, each
lay before hirr; pzl‘l'll_iliplsl one containing the Veryfi:)tdSOOn be reviewed
screen freedom woulg ywood Jury that favored sell;cer whose work
Should it not, the pr dSurely rule against the Studi R_p rotection and
ciation in New Yolr)ko ucer could still appeal the V:r d.e 1tat10ns office.
The earl ' ‘ ict to the Asso-
: y mo
tions office dispeuzghs of the Production Code and th ;
oped into a beehive , many such fears. The “enti e Studio Rela-
” one staff member wrote H;‘;Ofﬁche has devel-
s, whose solemn

appeals had incre: ons from fort
- ap cre
ased story and screenplay submissi f
ions from forty-
y Y

eight in 1929
to mo
and demand re than twelve- .
sforr e-hundred in o

;01(? as Code authsrf (r)rm abated, and by Octoberll9 93300 Public criticism
orits “serious and de:malfled unknown, could co - Quigley, whose
ermined effort to maintain aarl?elnd the industry
olesome screen.”

In the A Code th
e ssociation
- annual report, Hays noted that under th
er the Code the
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studios had traded their “postwai preoccupation with morbidity and
i i torical dramas and literary classics. The

4. “During the first six Of
«“the ceNSOrS, with

ode, and gave us

one of tWO exceptions - - - caught the spirit of the C
hich had ™ Je it possible for us to keep the

the encouragement W
der the Code-

hi gh—mmded his
n the tren

_thirds of the stories he had under consider-

control of production un
One complained that two
Kk the Giant Killer’ and the other third o
e sophisticated.

ation “were based on ‘Jac!
d permit pothing mMOr
e Code and the

‘Cindereiia’”; the Code woul
g about th

Beyond the exaggeration lay

pledge 10 cooperate with Joy-
Whether the shotgun marriage between the Production Code and-
anhattan com-

the producers could work d on whether the M:

pany presidents would 0

some months, through 2 senes

ements about

Code enforcement, the company presidents trained the gun on Holly-
wood. Toward the end of 1930 though, they relaxed their grip- With
dance off almost tent percent and vital foreign markets

i they suddenly ordered

burdened by eV taxes and QU
i _As Variety observed

gtudio rosters and
“waste ceased being a mild misdemeanor and becamed
crime calling for capital punishment. And capital stepped 1D with 2

ruler.”
was the box office. With unemploy-

The standard of measure
ment approaching eight million, the producers could no longet take
the automatic audience of the Jazz Age for granted. The lush days

would keep their inflated

those who produ

had always been what writer Philip French ¢

by ruthless ambition and riddled with insecurity.” In 1931, 88 atten

dance continued tO slide, the cooperative spirit behind the initial

cess of the Code dissolved-

In October 1930- Hays had pired Joe Breen a8 public relatio
deered some office sP¥

man for the Production Code. Breen comman

Welcome Will Hays! 15

at Quigley Publications 1
o armed ns in Chicago, hired
srong-ned ;I};,O\S:h‘:r}:lo Bshaped opinion, f:"lo(r:iellil;itenographer’ i~
e et reen counted as “a great SI;’IaPer 'editors .
D < important._Ha Sfm eould not always fathom CI:{amplon P
e o ty reticence to clamp down o e The
e ? please everyone, from the e pro-
oo ot OffenSis/ a’r,ld the disposition to be ChaCr?nSOfS e
e hieh erop e,” Breen told one close pal, “b e o
eight or nine monthf :fand 'WhiCh e CTOPPC;i uutéhe‘re e s
o oy mind t,hat which I have personal kng lurlng Mebioh
Among fo my mind Hwe ought to do a little ﬁgh\t?‘i/nedge_whiCh
iron resolve or stomach f ays and Joy, neither of wh B e the
iron resohe or confrontation that Breen ?VH;:VIHCCd e
The studio o
oo e nfo‘tr)zr;l;arded movie houses with im
s e more nsatlexial the pictures, the mages Ot
ducers believed. In 1903r(r)lpet1tlve, oo the P;Oﬁtablore e
made 468 cuts for indec e YO:;(, s
e O o 1(36115031:, 243 for inhuman acts, 1 ICZCS for ak'me
scissored away, SO muc;h e o iheton. Oﬂ; i
te‘d sored avay, so e so that they lost the story‘ O i
e e 1 Stout s0 much from The Easiest ‘f)l; o it
o e et p in the middle of it, becaus et we
wers loolng at the W lng reels.” Chicago censor Effie P th?ught lor
made wholesac eletions in Waterloo Brid, 931 Uninciant
e pionurs mercl e turned prostitute, then tolg? s e o
oy denounzef conform to the new Productf)y e
t"inding nounced siuch bourds’ “small, narrow1 o Lo
tieular, X devotéd Hrll oceasmnally sided with ﬁ’l D o i par.
Diotles froms Euch time to protecting seriou. fgmakef& e
He found All Onir cuts by local, state, and fi : e b,
it gt e Wi one Sl of ~oepdness and et
iver o o
b bt o e
men's groupy Germ(; : erica and (less suceessflslllllCh
ny; he provided similar encou}il3

ang.
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and British Columbia boards, JOY acted more a8 advocate than cen-
sor. When New York demanded extensive cuts that would climinate . | a

much of Caesar’s violence, JOY warned the censors that they threat- g
+ and that “the mOre :

ened to “destroy the moral value of the picture’
er will be the

ghastly, the more ruthless, the criminal acts, the strong

audience reaction against men of this kind.” Joy wore down New

York poard director James Wingate on Little Caesarn an

Welcome Will Hays!

pictures delivered 1
2nd aroused tho ess than the titles, they
se ] Cy da k .
Joy understoovd};fl;ut%p orted federal reguiagréid public opinion
‘ enormous: rowdy sex pi ¢ odds against the Prod aod censorship.
In search of rosy bal pictures could keep the wolf uetion Code were
| ance sheets—and blind to ai)l bfrom studio doors
ut the wolf—har .
d-

- ] pressed executi
 the violence : P od Joy under lees would choose the hot stuff
. iege, Hays opened the Associ.az?\/lCh a debacle at hand
ion armory and fo
und

escalated with other hood operas. almost nothing, Then he rememb
mbered that Irish .
man in Chica
£0, 80

public Enemy Was 21931 Darryl F. Zanuck feature for Warners. -

Zanuck wanted sex and violence, and a young assistan

“willing to work” th
¢ hired to fol- him. Hopin at he would “bi
. fi X ite the legs”
ping for a small public relations mierisc | :f;fhthg}se who crossed
, the General sent Joe

low Zanuck around the Warner 1ot recording his ipstructions 1O sub- Breen west to face d
own the produ
cers.

ordinates was particulaﬂy impressed with the s'mgle—mi'nded devotion
accorded Public Enemy- «Pfe was all hyped up about it, and kept re-
to {director] willie Wellman and his crew that they mustn’t
ality seep into the action- ‘Rveryone in this
movie 18 tough, tough, tough, he kept saying ‘People are going t0

say the characters ar¢ ;mmoral, but they're 1ot becaus
have any morals. They steal, they kill, i
because that’s the way they'1re made,

£ conscience to come into their makeup, you've

feeling or a pang o
Jost ’em and changed the kind of movie we're making”” Released in

April 1931, Public Enemy demonstrated that the gangster

far from OVer- During 1ts first week at the Strand Theater o0 Broad-

way, Public Enemy surpassed the record set there three months ear-
lier by Little Caesar. Over twenty-five gangland epics Were in
production, most pale imitations of Little Caesar and Public Enem

but each violent and sensational. Outraged parents and church groups .

helped make gangster movies convenient scapegoats for a society
aralyzed by crime. Once the advocate of Little Caesth

ith the censors for Hollywood clemency-

Locked factories, shuttered banks and grim Hoovervilles be-

n across the urban landscape- Theater attendance 6%
clined, and Hollywood faced the full brunt of the Depression %
desperate Manhattan company presidents now let the producers call

for the kimonos- for prostitutes and kept W ,
secret fantasys for My Sin, Dishonored, Street Girl, Hot Stuff Lfl y
: o utc The Purchase Price, and Tarnished Lagy- Whi

—
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Appendix

The Motion Picture
Production Code

17 February 1930). Before Hays published the Code, the Association
changed “the lower and baser element” to “the lower and baser emo-
tions.” In 1931, the “Resolution for Uniform Interpretation” wag al-
tered to require the submission of scripts, and in 1934, the Production

origi rd-Quigley document In 1934, the Hays Office sought to
fuse the two versions by adding the philosophic sections authored by
‘Lord and Quigley to the end of the 1930 Summary released by Hays.
Inthe process, the Lord—QuigIey original became the “Reasons Sup-
: quﬁng Preamble of Code,” the “Reasons Underlying the General

frnciples” ang the “Reasons Underlying Particular Applications.”

After the Motion Picture Herald published the full text of the
nal Lo

f’
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sthfully to conform
d s. Inc. hereby subscribe to and agree faithfully to
Producers, lowin
to the provisions of the follo CgO DOE .
TO GOVERN THE WA TION PICTURES
YNCHRONIZED AND SILENT M
TALKING, S Formulated by \The Moton
Association of Motion Picture Producers, IIrxllCc
$80 L ica, Inc.
. Producers and Distributors of Amen}clza o eust and confi-
RV tion picture producers recogmze the gle ¢ the world and
MOhich have been placed in them by the Pfe‘;fn f entertainment.
det?ci\gave made motion pictures a umversglle; e because of this
whie ze thei ibility to : ;
their responst : fluences in
Thg};)zca?églzitertainment and art are important 1l
trust an -
i 1 smari tertain-
the life of a nation. i ;on pictures primarily as en
h regarding motion p - da, they
Hffftlﬁe;;h;‘llf expflgicit purpose of"ceachmgf;_1 %gpor?iz%:nrtainment
o Wl'll tothe motion picture within its OWIl T ogress, for higher
knowbt (?irectly responsible for spiritual or mognp
oo ef ial life, and for much correct thin iking pictures they
RLay the ra,pid transition from silent to t o bscribing f0 &
Dmil'ngd the necessity and the opportl'lnlty 0 21 of reacknow-
hav; rf ) 1(Z)(:Jzern the production of talking pictures
Codeto g .
. 1 . . a
ledging thgs 'resgftni;::;lgk from the public and from public leaders
On their part,

i lems and aspirit -+
pathetic understanding of their purposes and prob
sym

CIPLES ‘ st
GEIJ\INE%I;eI;}ﬂlT be p‘roduced which will lower the mora
1. No pi

dards of those W udience
1 athy of the 2 .
ho see it. Hence the syn:1p y el
hould zver be thrown to the side of crime, wrongdoing, &v
should n
2. ( iorrec' e requirements of
1t étandards of life, subject only t0 th : U
. drama and entertainment, shall be presen ed.
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3. Law, natural or human, shall not be ridiculed, n
be created for its violation.

or shall sympathy
PARTICULAR APPLICATIONS
I—Crimes Against the Law

These shall never be presented in such a way as to throw sympa-

thy with the crime as against law and Justice or to inspire others with
a desire for imitation.

1. Murder

a. The technique of murder must be presented in a way that
will not inspire imitation.
b. Brutal killings are not to be presented in detail.
c. Revenge in modern times shall not be justified.
2. Methods of Crime should not be explicitly presented.
a. Theft, robbery, safe-cracking, and dynamiting of trains,
mines, buildings, etc., should not be detailed in method.
b. Arson must be subject to the same safeguards.
c. The use of firearms should be restricted to essentials.
d. Methods of smuggling should not be presented.
3. lllegal drug traffic must never be presented.
4. The use of liguor in American life, when not required by the
plot or for proper characterization, will not be shown.

II—Sex

The sanctity of the institution of marriage and the home shall be
upheld. Pictures shall not infer that low

forms of sex relationship are
the accepted or common thing.

1. Adultery, sometimes necessary plot material, must not be
explicitly treated, or justified, or presented attractively.
2. Scenes of Passion

a. They should not be introduced when not essential to the
plot.

b. Excessive and lustful kissing, lustful embraces, sugges-
tive postures and gestures, are not to be shown.

¢. In general passion should so be treated that the scenes do

not stimulate the lower and baser element.
3. Seduction or Rape



a. They should never be more than suggested, and only
when essential for the plot, and even then never shown
by explicit method.

b. They are never the proper subject for comedy.

4. Sex perversion or any inference to it is forbidden.

5. White-slavery shall not be treated.

6. Miscegenation (sex relationships between the white and
black races) is forbidden.

7. Sex hygiene and venereal diseases are not subjects for
motion pictures.

8. Scenes of actual child birth, in fact or in silhouette, are
never to be presented.

9. Children’s sex organs are never to be exposed.

II—Vulgarity . »

The treatment of low, disgusting, unpleasant, though not neces- -
sarily evil, subjects should be subject always to the dictates of good -]
taste and a regard for the sensibilities of the audience.

IV—Obscenity '
Obscenity in word, gesture, reference, song, joke, or by sugges- -
tion (even when likely to be understood only by part of the audience)

is forbidden.

V—Profanity "

Pointed profanity (this includes the words, God, Lord, Jesus
Christ—unless used reverently—Hell, S. 0. B., damn, Gawd), or ev
ery other profane or vulgar expression however used, is forbidde

VI—Costume '

1. Complete nudity is never permitted. This includes nudity

fact or in silhouette, or any lecherous or licentious noti

thereof by other characters in the picture.

2. Undressing scenes should be avoided, and never used sav
where essential to the plot.

3. Indecent or undue exposure is forbidden.

g - e
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. Da)ZC 3 p
.
el'l.

VII—Dances

1. Dances Suggesting or repre

cent passion are forbjq
d
2. Dances which emphasize

regarded as obscepe,

Indecent movements are to be

VIII—Religion

villains 48 comic characters or ¢
3. Ceremonies of
any definit
respectfully handlos e religion should be carefully and

IX—Lecationg

The treatment
lcaon of bedroom,

X—National Feelings
; -The use of the Flag sha
The history, institutio
other natiopg shall

11 be consistently respectful.

1S, prominent peo iti
ple and
be represented fairly. ey of

- XI—Titles

S
3 I 3 S S S

) Crime.
- Thirgd Degree methods.

- Brural; i
1ty and possible gruesomenesg
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4. Branding of people or animals.

5. Apparent cruelty to children or animals.

6. The sale of women, or a woman selling her virtue.
7. Surgical operations.

RESOLUTION FOR UNIFORM INTERPRETATION 1930
The undersigned members of the Association of Motion Picture
Producers, Inc. hereby subscribe to and agree faithfully to conform
to the provisions of the following resolution:
WHEREAS, we, the undersigned have this day subscribed and
agreed faithfully to conform to a

CODE
TO GOVERN THE MAKING OF
TALKING, SYNCHRONIZED AND SILENT MOTION PICTURES
FORMULATED BY

Association of Motion Picture Producers, Inc., and The Motion Pic- -
ture Producers and Distributors of America, Inc. _

AND WHEREAS, a uniform interpretation of such Code is es-
sential, and for the promotion of such uniform interpretation and con-
sequent universal conformance by ourselves and the personne] of our
respective studios it is believed necessary that additional facilities
and procedure be established and maintained;
THEREFORE BE IT RESOLVED that we hereby agree to th

. William R. F
Cecil B. De Mille - rraser
: S
E. H. Allen ol Lesser

Warren Doane
John A. Waldron

following methods of operation: : . Irving Thalber

1. When requested by production managers the Associatior‘l:.b g;lv?/;lx;agls Ben Schulb«argg g;i?%laM. Schenck
Motion Picture Producers, Inc. shall secure any facts, information or Abraham I Charles Sullivan IL W emmle, Jr.
suggestions concerning the probable reception of stories or the m ehr William Le Baroy T amer
ner in which in its opinion.they may best be treateq. . : The Board of Directo

2. That each production manager may submit in confidence €1, Inc. may fro 1s of the Association of Motion Pj
copy of each or any script to the Association of Motion Picture Pr ¢ persomna] ofE time to time by unanimous vote m allg ture Produc-
ducers, Inc. The Association of Motion Picture Producers, In’ hen a prog 18 COmmxttee € changes in
give the production manager for his guidance such conﬁdeptxal Ciation of N?o?’ uCH'OH Manager appeals from a decisi
vice and suggestions as experience, research and informatiol Ay, who will IIIOH Pl'cture P.rOducers, Inc. he will SOI.SI;)H of .the As-
cate, designating wherein in its judgment the script departs fi Mittee three I;;tiuon designate from the above narilrfl:dolri’rrrcl):jts iec-

uction

provisions of the Code, or wherein from experience Of knowle.d

is believed that exception will be taken to the story or trc:'c'lt_r‘r'lvt :
3. Each production manager shall submit to the Asgoc!a 10

:
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from studios with business alliances with each other or with the stu-
dio whose picture is being examined. In the event any of the three so
designated are unavoidably absent from the city, the member or mem-
bers next in order will be selected, under the same provisions. Any
such member so unavoidably out of the city when so designated shall
be considered at the head of the list subject to the next call for service.

REASONS SUPPORTING PREAMBLE OF CODE
1. Theatrical motion pictures, that is, pictures intended for the theatre
as distinct from pictures intended for churches, schools, lecture halls,

educational movements, social reform movements, etc., are prima-

rily to be regarded as ENTERTAINMENT.

Mankind has always recognized the importance of entertainment

and its value in rebuilding the bodies and souls of human beings.

But it has always recognized that entertainment can be of a char- -
acter either HELPFUL or HARMFUL to the human race, and in con-

sequence has clearly distinguished between:
a. Entertainment which tends to improve the race, or at least to

re-create and rebuild human beings exhausted with the -

realities of life; and :
b. Entertainment which tends to degrade human beings, or to

Jower their standards of life and living. .
Hence the MORAL IMPORTANCE of entertainment is som
thing which has been universally recognized. It enters intimately into
the lives of men and women and affects them closely; it occuﬁi_
their minds and affections during leisure hours: and ultimately touch
the whole of their lives. A man may be judged by his standard
entertainment as easily as by the standard of his work.
So correct entertainment raises the whole standard of a natiol
Wrong entertainment lowers the whole living conditio S
moral ideals of a race. :
Note, for example, the healthy reacti
baseball, golf; the unhealthy reactions to Spor
bullfighting, bear baiting, etc.
Note, too, the effect on ancient nations O
the obscene plays of Roman times, etc.
11. Motion pictures are very important as ART.

ons to healthful spof
ts like cockﬂght}_n

f gladiatorial €0 bal

-tmphasized

human beings.

Art can be morally
been done through good
etry, drama.

Art can be moral] i1 i

. - y evil in its eff; T
enough ) etlects. Th
fect ogn t}‘?gtlh unclean art, indecent books, sy 1 IS the case clearly
o I1v§s of men and women is ob’vi sgestive drama. The ef-
ote: 1t has often been ar o
o gued that art in j i
;}:ia; §§;d r(l)ort bad. This is perhaps true of thelgl-lltlsflléls g o, nel-
» poe ; .
mind e etc. But the thing is the PRODUI oo
ind, and the intention of that mj CT of some person’s

when it | nd was eith

when ¢ produced the thing. Besides, the th er good or bad morally
ose who come into contact with ; ’ ng has its EFFECT upon
product of a mind and as the cayg

moral significance and an unmista

ic;osiic lifting men to higher levels. This has
» 8Teat painting, authentic fiction pgs

h is music,

1. They reproduce the morality

tures as a medj
. 1um for
1deals. the

2. They affect the moral stan
" thesg;::x;,ft;}l;e in Fhese- -idejzsir:jdoifd?ac;f e through the
oot mr)n:rttl(})lz p;cture.s, this effect may be particular]
oarth: isnsz I;qliuck aqd so widespread an ap a;a}ll
neredibly short period the ag of

of the men who use the pic-
expression of their ideas and

| 0?;:1; OBLIGATIONS:
Its
appeal to the mature. This art appeals at
~ once to
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every class, mature, immature, developed, undeveloped,
law abiding, criminal. Music has its grades for different
classes; so has literature and drama. This art of the
motion picture, combining as it does the two fundamen-
tal appeals of looking at a picture and listening to a story,
at once reaches every class of society. :

B. By reason of the mobility of a film and the ease of picture
distribution, and because of the possibility of duplicating
positives in large quantities, this art reaches places.
unpenetrated by other forms of art.

C. Because of these two facts, it is difficult to produce films
intended for only certain classes of people. The exhibi-
tors’ theatres are built for the masses, for the cultivated
and the rude, the mature and the immature, the self-
respecting and the criminal. Films, unlike books and
music, can with difficulty be confined to certain selected
groups.

D. The latitude given to film material cannot, in consequence,
be as wide as the latitude given to book material. In

addition:

a. A book describes; a film vividly presents. One presents

on a cold page; the other by apparently living people. -

b. A book reaches the mind through words merely; a film"
reaches the eyes and ears through the reproduction of

actual events. _.

c. The reaction of a reader to a book depends largely on.

the keenness of the reader’s imagination; the reaction

to a film depends on the vividness of presentation. -

Hence many things which might be described or suggestgd in

book could not possibly be presented in a film.

E. This is also true when comparing the film with

the newspa
per. B
a. Newspapers present by description, films by actu?l i
presentation. ' '
b. Newspapers are after the fact and present things 2
having taken place; the film gives the events In the.
process of enactment and with apparent reality of I

tance to suggestion.
b. Because through 1i
Presentation, scenj

ght, enlargement of character

cem i
phasis, etc., the screepn story is

nan the play.
actresses, develop
history, makes the audience largely s

Portray, and itis m

1deals presented b

G. Small communities, re
the hardening proce
ethical and mora] st

mote.from sophistication and frq

$s which often takes place in the "
andards of 8roups in larger cities, ar.
eachfad by any sort of film. e
Settings, large action, spectacular

features, etc., aff;
» ©1C., altects and arouseg i
: . m
emotional side of the audience ore intensely the

: ppear attractiy 1
; e or
$ made to appear Unattractive, i

en the Sympathy of the ay

ng, and good

dience ig thrown on the side of



296 Appendix

crime, wrong-doing, evil, sin. The same thing is true of a

film that would throw sympathy against goodness, honor,

innocence, purity or honesty.

Note: Sympathy with a person who sins is not the same as sym-
pathy with the sin or crime of which he is guilty. We may feel sorry
for the plight of the urderer or even understand the circumstances

which led him to his crime: We may not feel sympathy with the wrong . '
which he has done: The presentation of evil is often essential for art

or fiction or drama. This in itself is not wrong provided:
ted alluringly. Even if later in the

a. That evil is not presen
film the evil is condemned or punished, it must not be

allowed to appear 0 attractive that the audience’s
emotions are drawn to desire or approve so strongly
that later the condemnation is forgotten and only the

apparent joy of the sin remembered.
b. That throughout, the audience feels sure that evil 1s

wrong and good is right.
fe shall, as far as possible, be presented.
f1ife and of living is made possible through
o consistently presented, the motion
ful influences. It builds character.
s, and all this in at-

1L Correct standards of 1
A wide knowledge 0
the film. When right standards ar

picture exercises the most powe:
develops right ideals, inculcates correct principle

tractive story form.

If motion pictures consistently hold up for admiration high types
of characters and present stories that will affect lives for the better
they can become the most powerful natural force for the improve

ment of mankind. i
[IL. Law, natural or humarn, shall not be ridiculed, nor shall sympath
be created for its violation.

By natural law is un

hearts of all mankind, the great

justice dictated by conscience.
derstood the law written by ¢

By human law is un

the law which is written in th

derstobd
s of right

underlying principle
jvilized
w is often neces:

crimes against the 12
{ot. But the presentation must not

tions.
1. The presentation of

for the carrying out of the p

Patronage durg
8¢ during the showing of a certain film to
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sympathy with : .
1patiy the crime as against the law nor wi ) .
against those who punish him r with the criminal ag
2. The courts of .
the land should

does not mean t . ould not be presented as un; :
much less that a};?; alsmgle court may not be repr esentsegnjua' Thls
But the court syste § © court official must not be pr esenteda;}lnjusr’

ourt system of the country must not suff; this way.
presentation. sufier as a result of this

REASONS UNDERLYIN
i ’ G PARTICULAR
I}.1 Sin zlmd evil enter into the story of huma ‘gP PLICATIONS
§I e;nsz ves are valid dramatic matorja] I beings and hence in
. In the use of this material. i ‘
. ) » 1t must be distingui
whmtzl1 rg):}l]s l?/ its very nature, and sins wﬁf:hnigtfhed between sin
' Cf 1rst clgss come murder, most theft mn aitract
I thén::& l)zjmfif, hypocrisy, cruelty, etc - many legal
. cond class come sex sin ins
Appar - S, sins and cri
: ILl)lp rent hermsm, such as banditry, darin tr}?efs o
The ﬁrstpc ;: evil, organized crime l’CVen’ge etcg efts, leader-
' ss needs less care in tre o
" e in treatment, as sj .
! els class are natura.lly unattractive. The au din , as §1ns.and. crimes of
mn;I all such and is repelled ence instinctively con-
ence the important obj ot
the audi X jective must be to avoi ]
to the thlzﬁ;i’tzsgjef 1ally of those who are youngV:rll(; ?rlr? hard§n1ng o
to murder, cruelr;y [?Ct Of.cnme' People can become accfsrtessmnable,
quent] ’ , brutality, and repellent cri i omed even
Ty repeated. rimes, if these are too fre-
he second clas
8 needs in hs
of human natur i great care in handling, a
. . ,ast
below, € to their appeal 18 obvious. This is t%reafeci1 fngisepfo Ihse
uily

IH. A Car€ﬁ11 isti i ‘ W -

eral distribut
e tion, and films i
limiteq audience, s intended for use in theatres restricted to a

Would be
altogether out of place and dangerous in the f;
ormer.

The i
mes and plots quite appropriate for the latter

Note: The

Ppractice i
of using a general theatre and limiting it
S

Ot comp] ; g
OI:V :\tlery satisfactory and is only partially effelthuhs Only” is
- ma i : clive.
turer minds may easily understand and accept with
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t harm subject matter in plots which do younger people positive
ou
harm. - If there should be created a special type 011’] thz?;r;, ((;;e;s
Henc'e. Ivto dult audience, for plays of this char: o s
g o homes. difficult discussions and maturer trea m ot
N th‘?fmids;m outlet, which does not. now ex1sghif};)iru%zs troez
Woul‘(i Slflzr}lc;cf gaenzrral distribution but permissible for ex ‘
unsuita

restricted audience.

i inst the Law . .
- Cr}ll‘lkllest?eg?ment of crimes against the law must no
e

ds of crime. ) itation.
3 Teag};emftg(r)ltisal criminals with a desire cflor 1mitation
g. ﬁikme cfiminals seem herogclimd Jtuljgf;sst.iﬁed I Tands and
. , o )
in modern times $ha’’ inciples, revenge may
Rfel:;l%l;/leloped civilization and moral principles g
ages o

ially in places
i 1d be the case espec ’
e sented. This wou ¢ ich revenge is
somctlmei be E}r(?sts to cover the crime because of which g
where no law
i hould not be
committed. ) ences, the drug traffic s »
its evil consequ ) t be brought
BCZE{USCH(;ffom The existence of the trade should no :
a - .
presented n: .
udiences. : .In scenes
tothe attentIOI} ;)if 3or should never be excessively Prescnziracteriza-
. r
TAhe ursii:n lgfe the necessities of plot and prope
from Ame: ’

i i be shown with -
1 justify its use. And in this case, it should v
tion alone
moderation.

u

narri d
triangle \Y i ¢ already m :
i gl that is, the love of a third party fO]I‘ on ) y
d ’ ful h’andhng The treatment should not hrow SYmPa‘th)
needas care - 10e 1 :
| Scenes .()| pass ()Illllltlllsl tl;e tI. eated with an honest aCkIlOWIC_d;;.g
ment of | ] scenes Carlrl_l‘ll
1 i 1 reactions. Man .
d its normal re : y .
human nature an :

be presented without arousig dz%ngerous emotions on the par Ovvi
immature, the young or the criminal classes. . ‘

1 Vel,l within the limits of pure love, certain 1ac
E facts have been
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versally regarded by lawmaker.

§ as outside the limits of safe presenta-
tion. .

which society has always
regarded as Wrong and which has beep banned by divine law, the
following are important:

1. Impure love must not be presented as 3

2. It must not be the subject of comedy

material for laughter.
3. It must not be presented in s

ttractive and beautify].
or farce, or treated ag

IIL Vulgarity; IV, Obsce

nity; V, Profanity; hardly need further
explanation than is contained in the Code,
VI. Costume
General principles:

1. The effect of nudity or semi-nudj

lawmakers and moralists.
2. Hence the fact that the
beautiful does notm
addition to its beay

nude or semi-nude body may be
ake its use in the films moral. For, in
ty, the effect of the nude or seminude
lindividual mugt be taken into consid-

€Xposures,
5. Transparent or tran

slucent materials and silhouette are
frequently more

suggestive than actua] exposure.



300 Appendix

VII. Dances

Dancing in general is recognized as an art and as a beautifu]
form of expressing human emotions.

But dances which suggest or represent sexual actions, whether
performed solo or with two or more; dances intended to excite the ‘
emotional reaction of an audience; dances with movement of the N ‘
breasts, excessive body movements while the feet are stationary, vio- ‘i OteS
late decency and are wrong.

VIIL Religion

The reason why ministers of religion may not be comic charac-
ters or villains is simply because the attitude taken toward them may
easily become the attitude taken toward religion in general. Religion
is lowered in the minds of the audience because of the lowering of the
audience’s respect for a minister.

IX. Locations :
Certain places are so closely and thoroughly associated with g
sexual life or with sexual sin that their use must be carefully limited

X. National Feelings
The just rights, history, and feelings of any nation are entitled to
most careful consideration and respectful treatment.

XI. Titles

As the title of a picture is the brand on that particular type
goods, it must conform to the ethical practices of all such honest
ness.

XII. Repellent Subjects

Such subjects are occasionally necessary for the plot. Theirt
ment must never offend good taste nor injure the sensibilities 0f 30
audience.






