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· MURAL: “TRIBUTE TO ALLENDE” (1973) BY SMILEY BENAVIDES
· THESIS STATEMENT BASED ON YOUR OBSERVATION OF THIS MURAL: IN HIS MURAL “TRIBUTE TO ALLENDE,” SMILEY BENAVIDES IS ILLUSTRATING THAT THE MILITARY FORCES UNLEASHED AGAINST THE SUPPORTERS OF THE ALLENDE REGIME IN CHILE ARE A METAPHOR FOR THE POLITICAL OPPRESSION FACING CHICANOS IN THE UNITED STATES DURING THE EARLY 1970S. BENAVIDES IS DEMONSTRATING THAT THE CHICANO FIGHT FOR JUSTICE IS COMPARABLE TO THE CHILEANS’ SUPPORT FOR ALLENDE’S “POPULAR UNITY” PLATFORM OF JUSTICE, EQUALITY, LABOR RIGHTS, QUALITY EDUCATION, ETC. FURTHERMORE, BY DEPICTING THE CHILEAN MILITARY IN DARK, AUSTERE MONOCHROME TONES, BENAVIDES MAKES THE ANALOGY THAT FORCES OF CONFORMITY AND CONSERVATISM OF THOSE OPPOSED TO ALLENDE ARE EQUIVALENT TO THAT OF THE NIXON ADMINISTRATION AND ITS DISDAIN TOWARD THOSE IN SUPPORT OF CIVIL RIGHTS AND THOSE OPPOSED TO THE VIETNAM WAR.
· ONE CAUSE OR CONSEQUENCE OF AN EVENT ASSOCIATED WITH THIS MURAL: FOLLOWING THE OUSTER OF THE ALLENDE GOVERNMENT ON SEPTEMBER 11, 1973 (THAT’S RIGHT, CHILE HAD ITS OWN 9-11), GENERAL AUGUSTO PINOCHET OVERSAW THE INSTALLATION OF A BRUTAL MILITARY GOVERNMENT THAT LASTED UNTIL 1990, WHEN DEMOCRACY RETURNED TO COUNTRY. BUT IN THAT 17-YEAR DICTATORSHIP, THE PINOCHET REGIME IN A BRUTAL CAMPAIGN OF TERROR AGAINST ALLEGED “SUBVERSIVES” AND “RADICALS,” INCLUDING STUDENTS, SOCIAL WORKERS, DOCTORS, ARTISTS, AND MUSICIANS, SUCH AS LEGENDARY FOLK SINGER VICTOR JARA, WHO WAS EXECUTED BY SECURITY FORCES AT THE NATIONAL STADIUM IN SANTIAGO. PINOCHET WAS CONVINCED HE HAD TO PROTECT “LA PATRIA” FROM ALL ENEMIES, FOREIGN AND DOMESTIC, AND BECAUSE PINOCHET WAS COMMITTED TO FIGHTING COMMUNISM, HE EARNED MUCH PRAISE FROM US PRESIDENTS THROUGH THE 1980S. ALTHOUGH PINOCHET DID USHER IN AN ERA OF ECONOMIC EXPANSION IN THE COUNTRY IN THE REST OF 1970S, POPULAR AGITATION BEGAN TO EMERGE DURING THE EARLY 1980S, AND AS THE COLD WAR WAS WINDING DOWN BY THE END OF THE DECADE, PINOCHET WAS BECOMING MORE AND MORE ISOLATED, AND AFTER A 1988 “PLEBISCITE” IN WHICH CHILEANS VOTED TO END THE REGIME, PINOCHET FINALLY CEDED POWER IN 1990. BUT THE BRUTAL LEGACY OF PINOCHET’S REGIME STILL LINGERS TODAY, AND IT’S A REMINDER OF JUST HOW GOVERNMENTS, INCLUDING CONSTITUTIONAL REPUBLICS, WILL GO TO GREAT LENGTHS TO EXTERMINATE ITS OWN CITIZENS JUST FOR THE SAKE OF PRESERVING ITS POWER STRUCTURE.
· ONE HISTORICAL INDIVIDUAL INVOLVED IN THIS EVENT AND EXPLAIN HIS OR HER SIGNIFICANCE IN THIS EVENT: THE DECEASED FIGURE IN THE MURAL REPRESENTS SALVADOR ALLENDE, THE CHILEAN PRESIDENT WHO DIED IN THE VIOLENT COUP AGAINST HIM ON SEPTEMBER 11, 1973. NOBODY KNOWS FOR SURE IF HE TOOK HIS OWN LIFE OR WAS MURDERED BY MILITARY FORCES THAT STORMED THE PRESIDENTIAL PALACE. ALLENDE WAS THE CANDIDATE OF THE UNIDAD POPULAR (“POPULAR UNITY”) PARTY DURING THE 1970, DEFEATING TWO OTHER CANDIDATES IN A THREE-WAY RACE. THE UP COALITION WAS MADE OF VARIOUS LEFT-LEANING GROUPS, INCLUDING SOCIALISTS AND COMMUNISTS, WHICH ANGERED THE NIXON ADMINISTRATION. NIXON WAS SO INCENSED THAT HE VOWED TO “SMASH THAT SON-OF-A-BITCH ALLENDE.” BUT FOR THE PEOPLE WHO SUPPORTED ALLENDE, HE REPRESENTED THEIR ASPIRATIONS OF OVERCOMING THE LEGACY OF COLONIALISM THAT HAD PERMEATED LATIN AMERICA SINCE THE DAYS OF THE SPANIARDS. FOR ITS SUPPORTERS, THE UP PROMOTED IMPROVED SOCIAL SECURITY AND PUBLIC HEALTH, AN IMPROVED AND EXPANDED HOUSING SECTOR, GENDER EQUALITY, AND THE EXTENSION OF THE RIGHT TO ORGANIZE UNIONS. THEREFORE, ALLENDE BECAME A HERO TO MANY CHICANO ACTIVISTS, WHO FELT THAT THEIR OWN ASPIRATIONS WERE THE MIRROR IMAGE OF WHAT UP SUPPORTERS WERE FIGHTING FOR. UNFORTUNATELY, ALLENDE COULD NOT CONTAIN MANY OF THE INTERNAL STRUGGLES WITHIN THE UP COALITION, LET ALONE PRESSURES FROM THE CHILEAN ARMED FORCES, CONSERVATIVE FORCES, AND THE NIXON ADMINISTRATION. AND AS BENAVIDES INDICATES IN HIS MURAL, THE DEATH OF ALLENDE IS SYMBOLIC OF THE DASHED HOPES AND DREAMS OF MANY IN THE CHICANO MOVEMENT DURING THE MID-1970S. BUT IN MODERN TIMES, ALLENDE IS STILL VIEWED AS A MARTYR, AS SOMEONE WHO FOUGHT FOR THE INTERESTS FOR THE COMMON PEOPLE, BUT PAID THE ULTIMATE PRICE FOR HIS BELIEFS
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